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1.0 PREAMBLE

1.1 INTRODUCTION

The Advanced level Musical Arts is a learning area that 
seeks to develop musical knowledge with particular em-
phasis on deeper understanding of and sharpened skills 
in music creativity and organisation. It involves cognitive 
understanding of music as an expressive art form that de-
picts a people’s culture. The learning area also engages 
learners in creative and innovative ways of producing mu-
sic using multi-media technology design. In addition this 
area	focuses	on	performance	proficiency,	enterprise	skills	
and music copyrights enhanced through research in the-
ory and practice of music. This syllabus places musical 
arts	in	its	socio-economic,	political	and	cultural	contexts.	
Learners will understand and appreciate their culture and 
society in relation to other musical arts cultures in order to 
develop	a	positive	self,	group	and	national	identity.

1.2 RATIONALE

The syllabus helps learners with skills to engage with 
communities	through	critical	thinking,	problem	solving,	
leadership,	communication,	team	building	and	technolo-
gy. This safeguards indigenous musical arts’ tangible and 
intangible	heritage	through	packaging,	promoting	and	dis-
seminating the works of art for sustainable development.

1.3 SUMMARY OF CONTENT

This	syllabus	covers	theories	of	musical	arts,	perfor-
mance	practices,	music	literacy	practice,performance	
proficiency,	Interpretation	of	Zimbabwean	Musical	Arts,	
multimedia	design	in	music,	world	music	cultures,	artistic	
expression,innovation	and	creativity,	protest	music	and	
conflict	management,	music	criticism,	musical	enterprise	
skills,intellectual	property	rights	for	indigenous	musical	
arts and research in theory and practice of music.

1.4 METHODOLOGY AND TIME 
ALLOCATION

In	this	syllabus,	learner-centred	methods	and	the	princi-
ple of individualization are emphasized in the teaching of 
Musical Arts at Advanced level. Below are the suggested 
methods-:

1.4.1 METHODOLOGY

	 Discovery
	 Demonstration

	 Experimentation
	 Power-	point	Presentation
	 Discussion
	 Field	work
	 Apprenticeship
	 Educational	trips
	 Archiving
	 Festivals
	 Animation
	 Notation	
	 Exploration
	 Research
	 Project
	 Memorization
	 E-learning

1.1.1 TIME ALLOCATION

In	order	to	cover	the	content	adequately,	forms	5-	6	
should	be	allocated	eight	to	ten	thirty-five	minute	lessons	
per week.

1.5 ASSUMPTIONS

The syllabus assumes that learners have acquired funda-
mental knowledge and skills in:

	 African	Indigenous	musical	arts,	documentation,	
interpretation and protection

	 music	creation,	production	and	management
	 Western	art	music	literacy
	 performance	conventions
	 the	use	of	multi-media	technologies
	 popular	music

1.6 CROSS CUTTING THEMES

The Musical Arts learning area will encompass the follow-
ing cross cutting themes:

	 Heritage	studies
	 Climate	change	and	Environmental	issues
	 Human	Rights
	 Children’s	rights	and	responsibilities
	 Child	protection
	 Financial	literacy
	 Gender
	 Sexuality,	HIV	and	AIDS
	 Disaster	risk	management
	 Collaboration
	 Enterprise	skills
	 Technology
	 Health	education

Musical Arts Syllabus Forms 5 - 6
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2.0 PRESENTATION OF THE 
SYLLABUS
The syllabus is presented as a single document catering 
for Advanced level (forms 5 - 6). 

3.0 AIMS
The syllabus intends to help learners to:

3.1. acquire in-depth knowledge and virtuoso skills 
for documenting and interpreting global musi-
cal arts

3.2.	 engage	in	research	projects	meant	to	inform	
creativity and innovation.

3.3. consolidate respect (unhu/ubuntu/vumunhu).
3.4. develop literacy in selected musical arts tradi-

tions.
3.5. develop an understanding of a variety of musi-

cal artworks
3.6.	 promote	enterprise,	manipulative	and	expres-

sive skills through musical technologies
3.7. participate in a  range of social and economic 

musical arts activities
3.8. instill African musical sensibility and mean-

ing through performances in various musical 
genres 

4.0 SYLLABUS OBJECTIVES  
By the end of Advanced level learning area (forms 5-6)
learners should be able to:

4.1  distinguish music of various cultural 
traditions

4.2	 apply	different	modes	of	representation	(word,	
still and motion pictures) to document musical 
performances

4.3							carryout	research	projects	to	isolate	creative	
and organizational principles contained in 
musical arts performances.

4.4 display creative and innovative abilities draw-
ing materials from knowledge acquired through 
research 

4.5	 create	musical	artworks	projecting	national	
pride,	unity	and	identity	through	musical	arts	
appreciation.

4.6 interpret different musical notation systems 
employed in various music cultures 

4.7 manipulate technological hardware and soft-
ware in musical production

4.8      use multimedia design to promote and preserve 
musical arts

4.9 demonstrate an appreciation of musical diver-
sity through participation in a  range of musical 
events.

4.10 demonstrate manipulative and expressive  
competencies in cultural and artistic musical 
performances

4.11 embrace African musical sensibility and 
meaning through creative art works in various 
musical

           genres
4.12   contextualize international intellectual property 

rights to Zimbabwean musical arts

5.0  SYLLABUS TOPICS

       5.1          Principles of musical arts
       5.2          Music Literacy Practices
       5.3          Performance practices
							5.4										Performance	proficiency
       5.5          Interpretation of Zimbabwean Musical Arts
       5.6          Multimedia design in music
       5.7          World Music Cultures
       5.8          Artistic Expression  
       5.9          Innovation and creativity
							5.10							Protest	music	and	conflict	management
       5.11        Music criticism
       5.12        Musical enterprise skills 
       5.13        Intellectual property rights for 
                      indigenous musical arts 
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8.0 ASSESSMENT 

8.1 Assessment Objectives 

By	the	end	of	the	two	years,	learners	should	be	able	to:

8.1.1 demonstrate aural attentiveness and discrimina-
tion

8.1.2	 showcase	proficiency	in	Zimbabwean	indigenous	
musical art performances

8.1.3 display knowledge and understanding of present-
ed Zimbabwean musical artworks

8.1.4 show an understanding of the creative process 
reflected	through	musical	decisions	in	the	pro-
cess	of	composing/arrangements,	choreography	
and        improvisation

8.1.5 make use of appropriate technical vocabulary in 
interpreting Zimbabwean artworks

8.1.6 display the ability to use national musical stimuli 
(e.g.	cultural	heritage,	national	identity	,moral	
values,	visual	arts,				literary	works	and	nature	
scenes) in created works

8.1.7 demonstrate the ability to create  different mu-
sical artworks by fusing Zimbabwean musical 
ideas and others from    musical traditions of the 
world

8.1.8 showcase the ability to document created Zim-

babwean musical artworks through the use of 
multimedia technologies.

8.1.9 apply decision making and problem solving skills 
through critical appraisal of the products of cre-
ative effort

8.1.10 synthesize multimedia designs in indigenous 
musical arts

8.1.11 use enterprise skills through  accomplished musi-
cal	art	business	venture	projects

8.1.12 use the acquired knowledge and skills to interact 
with various established musical artists both local 
and international

8.1.13 sight read melodies in staff notation on the key-
board or any instrument of choice

8.1.14 articulate binary and ternary rhythms using body 
percussion techniques

8.1.15 improvise melodies over selected chord struc-
tures

8.1.16 display musicianship qualities in performance
8.1.17 archive tangible and intangible Zimbabwean 

musical heritage

8.2 Scheme of Aassessment

Candidates	will	be	assessed	on	Paper	1,	Paper	2	and	
Paper 3 as follows:-
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8.2 SCHEME OF ASSESSMENT 
 

Candidates will be assessed on Paper	1,	Paper	2	and Paper 3 as follows:- 
 
Paper Type/title of paper Duration Marks Weighting 
1 Music appreciation 

Section A: 
Listening 
Section B: Essay 
Questions 
 

3hours  
1hour 
2hours 
 

 
25 
75 

 
 
30% 

2 Coursework 
assessment 
 
 Performance 
Research Project 
Section A: 
practical 
performance 
 
Section B: Write 
up on the 
performance 
 

Course work  profiling 
(one year and two terms) 
 
Practical performance 
(15 to 20 minutes including 
stage setting per 
candidate) 
 
 
 
 

 
100 
 
 
70 
 
 
 
 
30 

30% 

3 Structured 
questions 

 100 40% 

 
Total 
 

 
300 

 
100 

 
Paper 1: Music Appreciation 
This paper consists of two sections 
 
Section A: Listening 
Students will be assessed on: 

 Listening Indigenous and Non Indigenous 
 
Section B: Essay Questions 
 

 Compulsory question from Zimbabwean indigenous artwork then choose any other two questions 
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•	 Compulsory	question	from	Zimbabwean	indigenous	artwork	then	choose	any	other	two	questions

Paper	2:	Performance	Research	Project

A student must compose organize and perform musical artwork for own instrument and all other accompanying instru-
ments

Paper 3: Structured Questions
Component cover the whole syllabus

Specification Grid
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Paper 2: Performance Research Project 
A student must compose organize and perform musical artwork for own instrument and all other accompanying instruments 
 
 
Paper 3: Structured Questions 
Component cover the whole syllabus 
 
Specification Grid 
 
 
Component 

 
Skills weighting 

 
Marks allocated 

Paper 1 
Music Appreciation 

Knowledge and understanding 5% 
Application 10% 
Analysis 15% 

Paper 2 
 Coursework assessment 
 Performance Research 

project 
- A practical performance 
- Write up on the 

performance 

Knowledge and understanding 5% 
Application 10% 
Problem solving 10% 
Analysis and Synthesis 5% 

Paper 3 
Structured questions 

Knowledge and understanding 10% 
Application 10% 
Problem solving 10% 
Analysis and Synthesis 10% 

 
 
 
 
 
 
 

 
 
 
 
 
 

9.0 GLOSSARY
GLOSSARY OF TERMS USED IN THE MUSIC CONTENT

accompanimen         Vocal	or	instrumental	parts	that	accompany	a	melody.	

aerophone	 											A	musical	instrument	(as	a	trumpet	or	flute)	in	which	sound	is	generated	by	a	vibrating	
                                    column of air. 

articulation	 											The	manner	in	which	notes	are	performed,	such	as	staccato	or	legato.	

atonal               A type of music in which tones and chords are not related to a central keynote. 

augmented interval 			A	major	or	perfect	interval	raised	by	a	half	step.	

beat               Unit of measure of rhythmic time. 

Canon                           A musical form in which a melody is imitated exactly in one or more parts but beginning
                                     at different times.   Similar to a round.

chord                          Three or more tones sounded simultaneously. 

chordophone               An instrument the sound of which is created by means of strings stretched between 
                                       two points. 

Clef                                A symbol written at the beginning of a musical staff indicating which notes are represented by     
which lines and spaces. 

Musical Arts Syllabus Forms 5 - 6
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composition         Creation of original music by organizing sound usually written for others to perform. 

compound meter                 A type of meter in which the beat is divided into three or sixes. 

concerto         A composition for orchestra and soloist. 

descant         A melodic line or counterpoint accompanying an existing melody. 

diatonic scale  	 						The	notes	found	within	a	major	or	minor	scale.	

diminished interval         A minor or perfect interval lowered by a half step. 

duple meter         A time signature with groups of two beats to the measure. 

dynamics	 	 						Varying	degrees	of	volume	in	the	performance	of	music.	

dynamic markings 	 						The	symbols	indicating	the	varying	degrees	of	volume:	pp	—pianissimo,	very	soft;	
																																														p—piano,	soft;	mp—	mezzo	piano,	medium	soft;	mf—mezzo	forte,	medium	loud;	
																																														f—forte,	loud;	and	ff—fortissimo,	very	loud.	

elements of music 	 						Melody,	harmony,	rhythm,	and	form	and	the	expressive	elements	of	dynamics,	tempo,	
                                              and timbre (tone color). 

Embellishments                 Ornaments/notes	added	to	a	melody	or	rhythmic	pattern.	

Extemporize 																							To	compose,	perform	or	produce	something	such	as	music	or	a	speech	without	
																																														preparation,		improvision.

fugue                                    A composition in which three or more voices are built one after the other and imitate 
                                               the main melody in various ways according to a set pattern. 

genre  	 																					Type	or	kind	of	musical	work	(e.g.,	opera,	jazz,	mariachi).	

harmony          The simultaneous sounding of two or more tones. 

harmonic progression										Movement	from	one	chords	to	another	or	harmonies	that	form	larger	units	of	phrases,	
																																																sections,	or	compositions

idiophone	 	 							A	musical	instrument,	the	sound	of	which	is	produced	by	shaking	or	scraping.	

improvisation         Spontaneous creation of music.

interval           The distance in pitch between two tones. 

levels of difficulty 	 								The	levels	of	difficulty	for	the	musical	content	standards	are	as	follows:	
																																															Level	1:	very	easy;	easy	keys,	meters,	and	rhythms;	limited	ranges.	Level	2:	easy;	may		
include	changes	of	tempo,	key,	and	meter;	modest	ranges.	Level	3:	moderately	easy;	contains	moderate	technical	de-
mands,	expanded	ranges,	and	varied	interpretive	requirements.	Level	4:	moderately	difficult;	requires	well-developed	
technical	skills,	attention	to	phrasing	and	interpretation,	and	ability	to	perform	various	meters	and	rhythms	in	a	variety	
of	keys.	Level	5:	difficult;	requires	advanced	technical	and	interpretive	skills;	contains	key	signatures	with	numerous	
sharps	or	flats,	usual	meters,	complex	rhythms,	subtle	dynamic	requirements.	Level	6:	very	difficult;	suitable	for	musi-
cally mature students of exceptional competence. 
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