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Theatre Arts Syllabus Forms 5 - 6

1.0 PREAMBLE

1.1  INTRODUCTION

The Theatre Arts syllabus, Forms 5-6 is a learning area 
that builds on the Forms 1-4 Theatre Arts syllabus.  The 
learning area explores originality, innovative and creative 
techniques through performance, research, directing, 
technical design and enterprising skills.  The learning 
area equips the learners with an understanding and ap-
preciation of historical, socio-economic, political, cultural 
and	religious	contexts	of	their	society	as	well	as	confi-
dence in the application of ICTs in Theatre Arts. The syl-
labus aims at developing independent problem solvers 
within their craft and communities.  Theatre Arts syllabus 
will enhance in learners discipline, self and social aware-
ness, personal transformation and leadership.  Further-
more this learning area inculcates the values of Ubuntu/
Unhu/Vumunhu which embeds in learners Zimbabwean 
moral attitudes, self-respect, empathy in diversity allow-
ing them to become rooted in their distinct cultural iden-
tities. The learning area produces holistic learners who 
research, create, promote and preserve works in literary, 
oral and cultural practices of Zimbabwean society as well 
as create employment.

1.2  RATIONALE

Theatre Arts is one of the most effective forms of com-
munication which contributes to cultural, religious, socio- 
economic and political development. Theatre Arts is a 
Learning	area	that	facilitates	inclusivity,	refines	learners’	
critical thinking skills and encourages creative impro-
visation. It provides an opportunity for learners to work 
individually and collaboratively to achieve common goals 
which prepare them for lifelong engagements in the Arts.  
The learners are able to articulate and provide solutions 
within communities through the creation, promotion and 
preservation of theatrical works.

1.3  SUMMARY OF CONTENT
 
The learning area content details the knowledge, under-
standing and competencies that learners are expected to 
develop throughout the study of; Contemporary Theatre 
Genres; Creative processes and performance; Theatre 
Technical Design; Aesthetic Values and Performance 
Criticism; Arts Management, Enterprise Skills and Ethics. 
These topics enable learners to be exposed to a wide 
diversity of Theatre Arts programmes and festivals which 
develop	originality,	excellence,	confidence,	self-	identity,	
communication and specialised careers. 

1.4  ASSUMPTIONS

The syllabus assumes that learners have practical abili-
ties to:

•	 provide	solutions	to	community	issues	theatrically
•	 solicit	audience	response	and	participation	
•	 sketch	design	plans	for	theatrical	productions
•	 design,	set	up,		manage	and	market	theatre	pro-

ductions
•	 express	themselves	artistically	through	theatre	

performances

1.5  CROSS CUTTING THEMES

The Theatre Arts learning area will encompass the fol-
lowing cross cutting themes:

•	 Children’s	rights	and	responsibilities	
•	 Disaster	risk	management
•	 Financial	literacy
•	 Sexuality,	HIV	and	AIDS
•	 Heritage	studies
•	 Human	Rights
•	 	Gender
•	 Collaborations
•	 Environmental	issues
•	 ICTs
•	 Intellectual	Property	Rights	

2.0 PRESENTATION OF
SYLLABUS
The syllabus is presented as a single document catering 
for Forms 5– 6 Secondary Level.
 

3.0  AIMS
The syllabus aims to enable learners to:

3.1 consolidate a range of competencies, knowledge 
and understanding in Theatre Arts, embracing 
historical, cultural, economic, social, political, 
creative, interpretative, and analytical aspects in 
creating contemporary theatrical works.

3.2 promote an appreciation of ethical practice in The-
atre Arts.

3.3 foster an understanding of intellectual property 
rights, laws and protection of theatrical produc-
tions.
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3.4 manipulate ICTs in constructing designs for theatri-
cal productions.

3.5 cultivate enterprising skills in producing theatrical 
productions and festivals.

3.6 foster collaboration with press and media person-
nel in critical appreciation of Theatre Arts.

3.7 develop capacity to use different contemporary 
Theatre Arts genres for community development.

3.8  appreciate the interdependency of theatre and 
other art disciplines 

4.0 SYLLABUS OBJECTIVES
By the end of the course, learners should be able to:

4.1 demonstrate analytical skills in critiquing 
            theatre works.
4.2 use enterprising skills in Theatre Arts.
4.3 adapt different art forms into theatrical 
            productions.
4.4	 analyse	the	influences	of	contemporary	theatre	

genres in society.
4.5	 evaluate	the	influence	of	landmark	theatrical	

productions on socio-economic and political 
perspectives. 

4.5 devise appropriate multi-media effects for 
             productions.
4.6 design stage or set for performances.
4.7     direct and animate theatrical scripts.
4.8 create musical and dance productions.
4.9 demonstrate knowledge of legal instruments in 

Theatre Arts.
4.10 create theatre productions out of contemporary 

themes.
4.11 demonstrate ability to work independently and 

collaboratively in art works.
4.12 appreciate the relationship between Theatre 

Arts	and	other	fields	of	knowledge.

5.0 METHODOLOGY AND TIME 
ALLOCATION

5.1 METHODOLOGY

In this syllabus, some of the learner-centered methods 
and approaches that can be used to learn Theatre Arts at 
Forms 5 -6 Secondary Level are as follows:

•	 Experimentation

•	 Research	
•	 Song	and	dance
•	 Story	telling
•	 Group	work
•	 Games	
•	 Simulation	
•	 Resource	method
•	 Educational	trips
•	 Gallery	walk	
•	 Discussion
•	 Survey	method	
•	 Case	study
•	 Problem	solving	
•	 Practical	demonstration
•	 Poems	and	Rhymes
•	 Puppetry
•	 Animation
•	 Workshops	
•	 Improvisation
•	 Understudying

5.2  TIME ALLOCATION

In order to cover the content adequately Forms 5 and 6 
Theatre Arts should be allocated 10 forty minute lessons 
per week.

NB. Time should be allocated for festivals, performances, 
cultural exchange programmes and fundraising activities.  
Each school should at least set aside 2 by 8 hours for 
competitions per year and 2 by 8 hours for festivals per 
year, combined community fundraising performance for 
Form 5 in the 3rd term, combined community fundraising 
performance for Form 6 in the 2nd term and two weeks 
are allocated for Cultural Exchange and Excursion once 
per year.

6.0  TOPICS
The syllabus topics are as follows:

6.1 Contemporary Theatre Genres
6.2 Creative processes and performance
6.3     Theatre Technical Designs
6.4 Aesthetic Values and Performance Criticism
6.5      Arts Management, Enterprise Skills and ethics

Theatre Arts Syllabus Forms 5 - 6



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

3

7.
0 

SC
O

PE
 A

N
D

 S
EQ

U
EN

C
E

TO
PI

C
 1

:  
C

O
N

TE
M

PO
R

A
RY

 T
H

EA
TR

E 
G

EN
R

ES

 

6 
 N

B
. T

im
e 

sh
ou

ld
 b

e 
al

lo
ca

te
d 

fo
r f

es
tiv

al
s,

 p
er

fo
rm

an
ce

s,
 c

ul
tu

ra
l e

xc
ha

ng
e 

pr
og

ra
m

m
es

 a
nd

 fu
nd

ra
is

in
g 

ac
tiv

iti
es

.  
Ea

ch
 s

ch
oo

l s
ho

ul
d 

at
 le

as
t s

et
 a

si
de

 2
 b

y 
8 

ho
ur

s 
fo

r c
om

pe
tit

io
ns

 p
er

 y
ea

r a
nd

 2
 b

y 
8 

ho
ur

s 
fo

r f
es

tiv
al

s 
pe

r y
ea

r, 
co

m
bi

ne
d 

co
m

m
un

ity
 fu

nd
ra

is
in

g 
pe

rfo
rm

an
ce

 fo
r F

or
m

 5
 in

 th
e 

3r
d 

te
rm

, c
om

bi
ne

d 
co

m
m

un
ity

 
fu

nd
ra

is
in

g 
pe

rfo
rm

an
ce

 fo
r F

or
m

 6
 in

 th
e 

2n
d 

te
rm

 a
nd

 tw
o 

w
ee

ks
 a

re
 a

llo
ca

te
d 

fo
r C

ul
tu

ra
l E

xc
ha

ng
e 

an
d 

Ex
cu

rs
io

n 
on

ce
 p

er
 y

ea
r. 

  6.
0 

 
TO

PI
C

S 
 Th

e 
sy

lla
bu

s 
to

pi
cs

 a
re

 a
s 

fo
llo

w
s:

 
 6.

1 
C

on
te

m
po

ra
ry

 T
he

at
re

 G
en

re
s 

6.
2 

C
re

at
iv

e 
pr

oc
es

se
s 

an
d 

pe
rfo

rm
an

ce
 

6.
3 

   
   

Th
ea

tre
 T

ec
hn

ic
al

 D
es

ig
ns

 
6.

4 
Ae

st
he

tic
 V

al
ue

s 
an

d 
Pe

rfo
rm

an
ce

 C
rit

ic
is

m
 

6.
5 

   
   

Ar
ts

 M
an

ag
em

en
t, 

En
te

rp
ris

e 
Sk

ills
 a

nd
 e

th
ic

s 
   

7.
SC

O
PE

 A
N

D
 S

EQ
U

EN
C

E 
  TO

PI
C

 1
:  

C
O

N
TE

M
PO

R
AR

Y 
TH

EA
TR

E 
G

EN
R

ES
 

  FO
RM

 5
 

 FO
RM

 6
 

 
Ph

ys
ic

al
 T

he
at

re
  

 
M

us
ic

al
 T

he
at

re
 

 
C

om
m

er
ci

al
 T

he
at

re
 

 
Ap

pl
ie

d 
Th

ea
tre

 
 

   TO
PI

C
 2

:  
C

R
EA

TI
VE

 P
R

O
C

ES
SE

S 
AN

D
 P

ER
FO

R
M

AN
C

E 
  FO

RM
 5

 
 FO

RM
 6

 
  

Sc
rip

t D
ev

el
op

m
en

t  
 

D
ire

ct
in

g 
 

Ac
tin

g 

 
 

Sc
rip

t D
ev

el
op

m
en

t 
 

D
ire

ct
in

g 
 

Ac
tin

g 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

4

 

7 
  TO

PI
C

 3
:  

   
   

TH
EA

TR
E 

TE
C

H
N

IC
AL

 D
ES

IG
N

S 
  FO

RM
 5

 
 FO

RM
 6

 
M

U
LT

IM
ED

IA
 

 
Au

di
o 

Vi
su

al
 E

ffe
ct

s 
 

Fi
lm

in
g 

an
d 

Ph
ot

og
ra

ph
y 

 
Sc

en
og

ra
ph

y 
; S

ta
ge

/s
et

 D
es

ig
n 

 
C

os
tu

m
e 

D
es

ig
n 

 
Pu

pp
et

ry
 

 
M

ak
e 

up
 

 
Fi

lm
in

g 
an

d 
Ph

ot
og

ra
ph

y 
 

Sc
en

og
ra

ph
y,

 s
ta

ge
 a

nd
 s

et
 d

es
ig

n 

   TO
PI

C
 4

:  
AE

ST
H

ET
IC

 V
AL

U
ES

 A
N

D
 P

ER
FO

R
M

AN
C

E 
C

R
IT

IC
IS

M
 

  FO
RM

 5
 

 FO
RM

 6
 

 
Ae

st
he

tic
s 

in
 T

he
at

re
 

 
Pe

rfo
rm

an
ce

 a
na

ly
si

s 
 

 
C

ar
ee

rs
 in

 T
he

at
re

 
 

Pr
od

uc
tio

n 
an

al
ys

is
 

 

   TO
PI

C
 5

:  
 A

R
TS

 M
AN

AG
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S 
  FO

RM
 5

 
 FO

RM
 6

 

 
Ev

en
t P

la
nn

in
g 

an
d 

M
an

ag
em

en
t 

 
Le

ga
l a

sp
ec

ts
 o

f T
he

at
re

 A
rts

 
 

H
ea
lth
	a
nd
	p
er
fo
rm

an
ce
	 

 
Et

hi
cs

, P
ra

ct
ic

e 
an

d 
Pe

rfo
rm

an
ce

  

 
Pa

te
nt

 R
ig

ht
s 

 
Li

tig
at

io
n 

Pr
oc

ed
ur

es
 

 
Bu

si
ne

ss
 o

f T
he

at
re

 

     



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

4 5

8.
0 

   
   

C
O

M
PE

TE
N

C
Y 

M
AT

R
IX

FO
R

M
 5

TO
PI

C
 1

:  
C

O
N

TE
M

PO
R

A
RY

 T
H

EA
TR

E 
G

EN
R

ES

 

8 
 8.

0 
   

   
C

O
M

PE
TE

N
C

Y 
M

AT
R

IX
 

  
   

   
  F

O
R

M
 5

 
 8.

1 
   

  T
O

PI
C

 1
:  

C
O

N
TE

M
PO

R
AR

Y 
TH

EA
TR

E 
G

EN
R

ES
 

SU
B

 T
O

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

Ph
ys

ic
al

 T
he

at
re

  
                       M

us
ic

al
 T

he
at

re
 

    
 

    

 
ex

pl
ai

n 
ph

ys
ic

al
 th

ea
tre

 
   

 
tra

ce
 th

e 
hi

st
or

y 
of

 
ph

ys
ic

al
 th

ea
tre

 in
 

Zi
m

ba
bw

e,
 A

fri
ca

 a
nd

 th
e 

w
or

ld
 

 
ex

pl
ai

n 
w

hy
 p

hy
si

ca
l 

th
ea

tre
 d

ev
el

op
ed

 
 

co
nt

ra
st

 Z
im

ba
bw

e,
  

Af
ric

a 
an

d 
w

or
ld

 p
hy

si
ca

l 
th

ea
tre

 
 

 
an

al
ys

e 
di

ffe
re

nt
 ty

pe
s 

of
 

ph
ys

ic
al

 th
ea

tre
 

 
 

as
se

ss
 th

e 
ef

fe
ct

 o
f 

ph
ys

ic
al

 th
ea

tre
 in

 
Zi

m
ba

bw
e,

 A
fri

ca
 a

nd
 th

e 
w

or
ld

. 
   

ou
tli

ne
 th

e 
hi

st
or

y 
of

 
m

us
ic

al
 th

ea
tre

 in
 

Zi
m

ba
bw

e 
   

ex
pl

ai
n 

di
ffe

re
nc

es
 in

 
Zi

m
ba

bw
e 

m
us

ic
al

 
th

ea
tre

 a
nd

 th
at

 o
f A

fri
ca

 
an

d 
th

e 
W

or
ld

. 
 

as
se

ss
 d

iff
er

en
t t

yp
es

 o
f 

m
us

ic
al

 th
ea

tre
 

 
H
is
to
ry
	o
f	P

hy
si
ca
l	

Th
ea

tre
 

   
Ph

ys
ic

al
 T

he
at

re
 s

ty
le

s 
in

 
Zi

m
ba

bw
e,

 A
fri

ca
 a

nd
 

W
or

ld
 

 
 

D
ev

el
op

m
en

t o
f p

hy
si

ca
l 

th
ea

tre
 

     
Ty

pe
s 

of
 p

hy
si

ca
l T

he
at

re
 

- 
M

im
e 

-  
   

D
an

ce
 

- 
C

lo
w

ni
ng

 
- 

Ac
ro

ba
tic

s 
- 

C
irc

us
 

    
H
is
to
ry
	o
f	m

us
ic
al
	th
ea
tre

 
in

 Z
im

ba
bw

e,
 

   
   

Af
ric

a 
an

d 
th

e 
W

or
ld

. 
   

Ty
pe

s 
of

 M
us

ic
al

 T
he

at
re

 
- 

C
hi

m
ur

en
ga

  
- 

Pr
ot

es
t t

he
at

re
 

- 
O
pe
ra

 
- 

C
om

m
un

ity
  

 

 
R

es
ea

rc
hi

ng
 o

n 
th

e 
hi

st
or

y 
of

 p
hy

si
ca

l t
he

at
re

 
in

 Z
im

ba
bw

e,
 A

fri
ca

 a
nd

 
th

e 
w

or
ld

. 
 

C
om

pa
rin

g 
ph

ys
ic

al
 

th
ea

tre
 fr

om
 Z

im
ba

bw
e,

 
Af

ric
a 

an
d 

W
or

ld
. 

  
W

at
ch

in
g 

di
ffe

re
nt

 v
id

eo
s 

on
 p

hy
si

ca
l t

he
at

re
  

 
Ex

am
in

in
g 

di
ffe

re
nt

 ty
pe

s 
of

 p
hy

si
ca

l t
he

at
re

 
  

 
D

em
on

st
ra

tin
g 

di
ffe

re
nt

 
ty

pe
s 

of
 p

hy
si

ca
l t

he
at

re
 

        
O
ut
lin
in
g	

th
e 

hi
st

or
y 

of
 

m
us

ic
al

 th
ea

tre
 in

 
Zi

m
ba

bw
e,

 A
fri

ca
 a

nd
 th

e 
W

or
ld

. 
 

 
U

nd
er

ta
ki

ng
 e

xc
ha

ng
e 

vi
si

ts
 to

 le
ar

n 
m

us
ic

al
 

th
ea

tre
 fr

om
 d

iff
er

en
t 

re
gi

on
s.

 
 

C
as

e 
st

ud
yi

ng
 d

iff
er

en
t 

ty
pe

s 
of

 m
us

ic
al

 th
ea

tre
. 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 
Ar

ch
iv

e 
In

fo
rm

at
io

n 
 

H
er
ita
ge
	s
ite
s 

 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

6

 

9 
            C

on
te

m
po

ra
ry

 T
he

at
re

 
R

es
ea

rc
h 

po
rt

fo
lio

 

     
ev

al
ua

te
 th

e 
ef

fe
ct

s 
of

 
el

em
en

ts
 o

f m
us

ic
al

 
th

ea
tre

 in
 p

er
fo

rm
an

ce
s 

     
co

m
pi

le
 a

 c
on

te
m

po
ra

ry
 

th
ea

tre
 g

en
re

 re
se

ar
ch

 
po

rtf
ol

io
 

     
El

em
en

ts
 o

f M
us

ic
al

 
Th

ea
tre

 
- 

D
an

ce
 

- 
Si

gn
 la

ng
ua

ge
 

- 
Sp

ok
en

 w
or

d 
- 

Ac
tin

g 
- 

So
ng

 
 

C
on

te
m

po
ra

ry
 T

he
at

re
 

Po
rtf

ol
io

 
- 

ph
ys

ic
al

  
- 

m
us

ic
al

  

 
D

is
cu

ss
in

g 
ho

w
 m

us
ic

al
 

th
ea

tre
 c

on
tri

bu
te

s 
to

 
co

nf
lic

t r
es

ol
ut

io
n 

in
 

C
ul
tu
ra
l	H

er
ita
ge
	 

 
An

al
ys

in
g 

th
e 

di
ffe

re
nt

 
el

em
en

ts
 o

f m
us

ic
al

 
th

ea
tre

 
  

 
  

Pr
ep

ar
in

g 
a 

co
nt

em
po

ra
ry

 
th

ea
tre

 g
en

re
 re

se
ar

ch
 

po
rtf

ol
io

 
 

 
                         



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

6 7

TO
PI

C
 2

:  
C

R
EA

TI
VE

 P
R

O
C

ES
SE

S 
A

N
D

 P
ER

FO
R

M
A

N
C

E
 

10
 

 TO
PI

C
 2

:  
C

R
EA

TI
VE

 P
R

O
C

ES
SE

S 
AN

D
 P

ER
FO

R
M

AN
C

E 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

Sc
rip

t W
rit

in
g 

              Ac
tin

g 
 

                    

 
se

le
ct

 a
 th

em
e 

 
 

re
se

ar
ch

 o
n 

a 
ch

os
en

 
th

em
e 

 
pr

of
ile

 s
et

tin
g 

   
w

rit
e 

a 
st

or
y 

on
e 

lin
er

.  
 

C
re

at
e 

U
ni

ve
rs

e 
 

 
co

m
po

se
 a

 tr
aj

ec
to

ry
 

 
pr

of
ile

 c
ha

ra
ct

er
s 

 
st

at
e 

sp
ee

ch
 

ch
ar

ac
te

ris
tic

s 
 

w
rit

e 
a 

st
ep

-o
ut

lin
e 

 
cr

ea
te

 a
 s

ce
ne

.  
 

 
ex

pl
or

e 
th

ou
gh

ts
 a

nd
 

m
ea

ni
ng

 th
ro

ug
h 

im
pr

ov
is

at
io

n 
in

 p
hy

si
ca

l 
sp

ac
e.

 
 

co
ns

tru
ct

 e
na

ct
in

g 
sy

no
ps

is
  

  
      

cr
ea

te
 m

us
ic

al
 

ac
co

m
pa

ni
m

en
ts

 to
  

ap
pr

op
ria

te
 th

em
es

 
  

im
pr

ov
is

e 
di

ffe
re

nt
 

th
ea

tri
ca

l m
ov

em
en

ts
 a

nd
 

se
qu

en
ce

s 

 
Th

em
e 

   
Se

tti
ng

 
    

on
e 

lin
er

 
 

st
or

y 
lin

e 
 

sc
en

e 
br

ea
kd

ow
n 

    
 

Sc
en

e 
        

N
on

-n
at

ur
al

is
tic

 
te

ch
ni

qu
es

 
- 

di
m

en
si

on
s 

in
 s

pa
ce

 
- 

M
im

e 
- 

Sl
ow

 m
ot

io
n 

- 
Al

ie
na

tio
n 

      
Im

pr
ov

is
at

io
n 

 
  

 
Se

le
ct

in
g 

a 
th

em
e 

   
Pr

of
ilin

g 
pl

ac
e 

se
tti

ng
 

(u
ni

ve
rs

e 
an

d 
ch

ar
ac

te
rs

) 
 

Ex
am

in
in

g 
cu

rre
nt

 is
su

es
 

 
D

ev
el

op
in

g 
a 

on
e 

lin
er

 
 

W
rit

in
g 

a 
st

or
y 

lin
e 

 
Pl

ot
tin

g 
sc

en
e 

br
ea

kd
ow

n 
    

 
D

ev
el

op
in

g 
a 

sc
en

e 
  

Pr
es

en
tin

g 
id

ea
s 

an
d 

th
ou

gh
ts

 
th

ro
ug

h 
th

ea
tri

ca
l 

m
ov

em
en

ts
 

 
C

re
at

in
g 

a 
m

ov
em

en
t 

sy
no

ps
is

 
 

C
re

at
in

g 
pe

rfo
rm

an
ce

 
di

re
ct

io
ns

 
 

D
em

on
st

ra
tin

g 
a 

m
ov

em
en

t s
eq

ue
nc

es
 

    
 

C
om

po
si

ng
 m

us
ic

al
 

ac
co

m
pa

ni
m

en
ts

 
  

 
D

is
cu

ss
in

g 
di

ffe
re

nt
 

th
ea

tri
ca

l d
an

ce
 g

en
re

s 
  

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 
Ve

nu
es

 
 

Fu
nd

in
g 

 
Pu

bl
ic

ity
 m

at
er

ia
l 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

8

 

11
 

                                 D
ire

ct
in

g 
        

 
st

ru
ct

ur
e 

th
ea

tri
ca

l 
pe

rfo
rm

an
ce

s 
          

id
en

tif
y 

vo
ca

l a
nd

  
re

sp
ira

to
ry

 s
tru

ct
ur

es
 

 
illu

st
ra

te
 th

e 
br

ea
th

in
g 

te
ch

ni
qu

es
 

 
an

al
ys

e 
th

e 
dy

na
m

ic
s 

of
 

vo
ic

e 
pr

oj
ec

tio
n 

 
di

st
in

gu
is

h 
as

pe
ct

s 
th

at
 

in
flu

en
ce

 d
ia

lo
gu

e 
de

liv
er

y 
      

as
se

ss
 th

e 
ef

fe
ct

s 
of

 a
 

he
al

th
y 

an
d 

un
he

al
th

y 
lif

es
ty

le
 o

n 
vo

ic
e 

m
ec

ha
ni

sm
 

   
ex

am
in

e 
a 

gi
ve

n 
sc

rip
t f

or
 

pr
od

uc
tio

n 
 

pr
ep

ar
e 

a 
pr

od
uc

tio
n 

sc
rip

t 
 

an
al

ys
e 

ch
ar

ac
te

rs
 in

 a
 

gi
ve

n 
sc

rip
t 

 
au

di
tio

n 
ac

to
rs

 fo
r 

di
ffe

re
nt

 ro
le

s 
 

 
So

un
ds

ca
pe

  
- 

m
us

ic
  

- 
vo

ic
e 

- 
pe

rc
us

si
on

 
 

G
ro

up
 d

ire
ct

in
g 

Zi
m

ba
bw

e 
In

di
ge

no
us

 
th

ea
tri

ca
l d

an
ce

s 
dr

am
as

 
su

ch
 a

s:
 

 
C

hi
ny

am
be

ra
 , 

D
in

he
 

G
um

bo
ot

 d
an

ce
 a

nd
 

Pr
ai

se
 P

oe
try

   
 

Vo
ic

e 
an

d 
sp

ee
ch

 
- 

An
at

om
y 

Ph
ys

io
lo

gy
 

- 
St

ru
ct

ur
e 

an
d 

fu
nc

tio
n 

re
sp

ira
tio

n,
 

ph
on

at
io

n 
an

d 
ar

tic
ul

at
io

n 
- 

Ac
ou

st
ic

s 
an

d 
pe

rc
ep

tio
n 

ba
si

c 
ph

ys
ic

s 
of

 s
ou

nd
 

- 
In

do
or

 a
nd

 o
ut

do
or

 
th

ea
tre

 s
pa

ce
s 

   
 

Vo
ca

l d
is

or
de

rs
 

 
Vo

ca
l m

al
fu

nc
tio

n 
 

Ef
fe

ct
s 

of
 d

is
ea

se
 

    
Sc

rip
t a

na
ly

si
s 

 
C

as
tin

g 
   

C
ha

ra
ct

er
 p

ro
fil

in
g 

 
D

ia
lo

gu
e 

 
Bl

oc
ki

ng
 

  

 
Pr

ac
tis

in
g 

di
ffe

re
nt

 
th

ea
tri

ca
l d

an
ce

 d
ra

m
as

 
     . 

 
Ex

hi
bi

tin
g 

di
ffe

re
nt

 
th

ea
tri

ca
l d

an
ce

 d
ra

m
as

 
 

 
D

is
cu

ss
in

g 
vo

ca
l a

nd
 

re
sp

ira
to

ry
 s

tru
ct

ur
es

 
 

Pr
ac

tis
in

g 
br

ea
th

in
g 

te
ch

ni
qu

es
 

 
Pe

rfo
rm

in
g 

vo
ic

e 
pr

oj
ec

tio
n 

ex
er

ci
se

s 
         

D
is

cu
ss

in
g 

ca
us

es
 o

f 
vo

ca
l m

al
fu

nc
tio

ns
 

  
   

R
ea

di
ng

 th
e 

sc
rip

t 
 

 
An

al
ys

in
g 

th
e 

sc
rip

t 
  

D
is

cu
ss

in
g 

th
e 

ch
ar

ac
te

rs
 

in
 a

 s
cr

ip
t 

 
C

re
at

in
g 

st
ag

e 
m

ov
em

en
t 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

8 9

 

12
 

      
        

C
re

at
iv

e 
Pr

oc
es

se
s 

an
d 

pe
rf

or
m

an
ce

 p
or

tfo
lio

 

 
     

 
re

he
ar

se
 th

e 
pl

ay
 

 
 

la
un

ch
 th

e 
pl

ay
 

 
 

to
ur

 th
e 

pl
ay

 
   

co
m

pi
le

 a
 c

re
at

iv
e 

pe
rfo

rm
an

ce
 p

or
tfo

lio
 

    

       
R

eh
ea

rs
al

s 
 

- 
D

re
ss

 re
he

ar
sa

l 
 

La
un

ch
 

 
 

To
ur

 
  

 
Po

rtf
ol

io
 

- 
Sc

rip
ts

 
- 

Ph
ot

og
ra

ph
  

- 
N

ew
sp

ap
er

 c
ut

tin
gs

 
- 

R
ep

or
ts

 
- 

Au
di

o 
cl

ip
s 

- 
Vi

de
os

 
 

 
R

ol
e 

pl
ay

in
g 

di
ffe

re
nt

 
ch

ar
ac

te
rs

 fo
un

d 
in

 th
e 

sc
rip

t 
 

Au
di

tio
ni

ng
 a

ct
or

s 
fo

r 
di

ffe
re

nt
 ro

le
s 

 
 

R
eh

ea
rs

in
g 

th
e 

pl
ay

 
  

 
La

un
ch

in
g 

th
e 

pl
ay

 
 

 
Ta

ki
ng

 th
e 

pl
ay

 fo
r a

 to
ur

 
   

C
ol

la
tin

g 
po

rtf
ol

io
 m

at
er

ia
l 

 

                    



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

10

TO
PI

C
 3

:  
   

TH
EA

TR
E 

TE
C

H
N

IC
A

L 
D

ES
IG

N

 

13
 

 TO
PI

C
 3

:  
   

   
  T

H
EA

TR
E 

TE
C

H
N

IC
AL

 D
ES

IG
N

 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

Au
di

o 
Vi

su
al

 E
ffe

ct
s 

              Sc
en

og
ra

ph
y 

         Fi
lm

in
g 

an
d 

ph
ot

og
ra

ph
y 

           

 
de

si
gn

 a
ud

io
 v

is
ua

l 
ef

fe
ct

s 
fo

r  
pr

od
uc

tio
ns

 
 

in
te

rp
re

t a
ud

io
-v

is
ua

l 
de

si
gn

 p
lo

ts
 

 
ar

ra
ng

e 
au

di
o-

vi
su

al
s 

fo
r 

pr
od

uc
tio

ns
 

 
an

al
ys

e 
au

di
o 

vi
su

al
 

ef
fe

ct
s 

fo
r p

ro
du

ct
io

ns
 

 
ap

pl
y 

au
di

o-
vi

su
al

 e
ffe

ct
s 

to
 e

nh
an

ce
 p

ro
du

ct
io

ns
 

      
pl

an
 d

es
ig

ns
 fo

r s
ta

ge
 

pr
od

uc
tio

n 
 

co
ns

tru
ct

 s
et

s 
 

op
er

at
e 

de
si

gn
 S

of
tw

ar
es

 
      

pr
ep

ar
e 

eq
ui

pm
en

t f
or

  
fil

m
in

g 
an

d 
ph

ot
og

ra
ph

y 
 

re
co

rd
 p

er
fo

rm
an

ce
s 

   
 

pr
ep

ar
e 

an
 e

di
tin

g 
sc

rip
t 

 
ed

it 
pe

rfo
rm

an
ce

 v
id

eo
s 

 
  

co
m

pa
re

 a
nd

 c
on

tra
st

 
ty

pe
s 

of
 d

ig
ita

l c
am

er
a 

 

 
Au

di
o 

Vi
su

al
 p

ro
ps

 
- 

so
un

d 
- 

ba
ck

 d
ro

ps
 

- 
lig

ht
s 

 
Au

di
o 

Vi
su

al
 e

ffe
ct

s 
- 

to
ne

 
- 

m
oo

d 
- 

vo
lu

m
e 

- 
pa

ce
  

- 
im

pa
ct

 
- 

in
te

ns
ity

 
- 

de
pt

h 
 

 
Au

di
o 

Vi
su

al
 IC

Ts
 

- 
So

ftw
ar

es
 

  
St

ag
e/

se
t d

es
ig

n 
 

3D
im

en
si

on
al

 e
ffe

ct
s 

 
Sk

et
ch

es
 

 
D

es
ig

n 
so

ftw
ar

es
 

      
Fi

lm
in

g 
an

d 
vi

de
o 

eq
ui

pm
en

t 
 

Fi
lm

in
g 

- 
sh

ot
s 

- 
an

gl
in

g 
- 

fo
cu

si
ng

 
 

Ed
iti

ng
 

    
D

ig
ita

l c
am

er
a 

- 
di

gi
ta

l s
to

rie
s 

 
R

es
ea

rc
hi

ng
 o

n 
au

di
o-

vi
su

al
 e

ffe
ct

s 
 

Ex
am

in
in

g 
 a

ud
io

-v
is

ua
l 

de
si

gn
 p

lo
ts

 
 

Se
le

ct
in

g 
au

di
o 

vi
su

al
 

ef
fe

ct
s 

fo
r p

ro
du

ct
io

ns
 

 
As

se
m

bl
in

g 
au

di
o-

vi
su

al
 

ef
fe

ct
s 

fo
r p

ro
du

ct
io

ns
 

 
Pr

ac
tis

in
g 

di
sa

st
er

 a
nd

 
ris

k 
dr

ills
 

      
D

ra
w

in
g 

sk
et

ch
es

 
 

C
re

at
in

g 
se

t d
es

ig
ns

 fo
r 

pl
ay

s 
 

 
D

es
ig

ni
ng

 3
 D

im
en

si
on

al
 

vi
su

al
 e

ffe
ct

s 
 

Sk
et

ch
in

g 
st

ag
e 

pl
an

s 
us

in
g 

So
ftw

ar
es

 e
.g

. 
C

or
el

 d
ra

w
 

  
Se

tti
ng

 u
p 

 c
am

er
as

 fo
r 

fil
m

in
g 

an
d 

ph
ot

og
ra

ph
y 

 
Fi

lm
in

g 
 v

id
eo

s 
of

  
pr

od
uc

tio
ns

 
  

 
Ed

iti
ng

  v
id

eo
s 

us
in

g 
So

ftw
ar

es
 s

uc
h 

as
 fi

na
l 

cu
t a

nd
 A

do
be

 p
re

m
ie

re
 

pr
o 

 
St

at
in

g 
th

e 
us

es
 o

f f
ilm

 
pr

od
uc

ts
. 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 
Sh

oo
tin

g 
ge

ar
 o

r k
it 

 
Ad

ob
e 

Su
ite

 s
of

tw
ar

e 
 

Ed
iti

ng
 s

ui
te

 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

10 11

 

14
 

            Th
ea

tr
e 

Te
ch

ni
ca

l D
es

ig
ns

 
Po

rt
fo

lio
 

      

  
 

se
le

ct
 p

os
iti

on
s 

to
 c

ap
tu

re
 

ph
ot

os
 

 
 

ed
it 

ph
ot

os
 

     
 

cr
ea

te
 a

 p
or

tfo
lio

 

- 
el

ec
tro

ni
c 

pr
es

s 
ki

t 
- 

ph
ys

ic
al

 p
re

ss
 k

it 
          

Po
rtf

ol
io

 
- 

vi
de

o 
cl

ip
s 

- 
ph

ot
og

ra
ph

s 
 

- 
pr

es
s 

ki
ts

 
- 

ne
w

sp
ap

er
 c

ut
tin

g 
- 

 p
os

te
rs

 
- 

te
ch

ni
ca

l d
es

ig
n 

pl
an

s 

 
Id

en
tif

yi
ng

 ty
pe

s 
of

 
ca

m
er

as
 

 
Se

le
ct

in
g 

go
od

 p
os

iti
on

s 
fo

r t
ak

in
g 

a 
ph

ot
og

ra
ph

 in
 

a 
pr

od
uc

tio
n 

 
Ed

iti
ng

 p
ho

to
s 

 
St

at
in

g 
th

e 
us

es
 o

f 
ph

ot
og

ra
ph

s 
 

D
em

on
st

ra
tin

g 
th

e 
us

es
 

of
 p

ho
to

gr
ap

hs
 

 
 

C
om

pi
lin

g 
a 

th
ea

tre
 

te
ch

ni
ca

l p
or

tfo
lio

 

                      



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

12

TO
PI

C
 4

:  
A

ES
TH

ET
IC

 V
A

LU
ES

 A
N

D
 P

ER
FO

R
M

A
N

C
E 

C
R

IT
IC

IS
M

 

15
 

      TO
PI

C
 4

:  
AE

ST
H

ET
IC

 V
AL

U
ES

 A
N

D
 P

ER
FO

R
M

AN
C

E 
C

R
IT

IC
IS

M
 

 TO
PI

C
 

LE
AR

N
IN

G
 O

B
JE

C
TI

VE
S:

 
le

ar
ne

rs
 s

ho
ul

d 
be

 a
bl

e 
to

: 
C

O
N

TE
N

T 
N

O
TE

S 
AN

D
 S

U
G

G
ES

TE
D

 
AC

TI
VI

TI
ES

 
R

ES
O

U
R

C
ES

 

Pe
rf

or
m

an
ce

 A
na

ly
si

s 
                     Ae

st
he

tic
 V

al
ue

s 
an

d 
Pe

rf
or

m
an

ce
 C

rit
ic

is
m

 
Po

rt
fo

lio
  

 

 
lis

t e
le

m
en

ts
 o

f a
es

th
et

ic
s 

in
 th

ea
tri

ca
l p

er
fo

rm
an

ce
s 

 
 

di
sc

us
s 

el
em

en
ts

 o
f 

ae
st

he
tic

s 
in

 th
ea

tri
ca

l 
pe

rfo
rm

an
ce

s 
            

an
al

ys
e 

ae
st

he
tic

 
el

em
en

ts
 fr

om
 re

co
rd

ed
 

pe
rfo

rm
an

ce
s 

 
an

al
ys

e 
liv

e 
pe

rfo
rm

an
ce

s 
  

cr
ea

te
 a

 p
or

tfo
lio

  

Ae
st

he
tic

 E
le

m
en

ts
 s

uc
h 

as
  

- 
au

di
en

ce
 re

sp
on

se
  

- 
pe

rfo
rm

an
ce

 v
al

ue
 

- 
fo

rm
 

- 
st

yl
e 

- 
ch

ar
ac

te
r 

pr
es

en
ta

tio
n 

 
- 

co
nt

ex
t o

f 
pe

rfo
rm

an
ce

 
- 

N
on

-v
er

ba
l 

ex
pr

es
si

on
  

- 
D

ire
ct

in
g 

- 
C

os
tu

m
e 

- 
Te

xt
s 

- 
sy

m
bo

lis
m

  
- 

se
t 

       
Po

rtf
ol

io
 

- 
vi

de
o 

cl
ip

s 
- 

ph
ot

og
ra

ph
s 

 
- 

pr
es

s 
ki

ts
 

- 
ne

w
sp

ap
er

 c
ut

tin
gs

 
- 

po
st

er
s 

- 
ap

pr
ec

ia
tio

n 
re

vi
ew

s 
 

 

 
O
ut
lin
in
g 

el
em

en
ts

 o
f 

ae
st

he
tic

s 
in

 th
ea

tri
ca

l 
pr

od
uc

tio
ns

 
 

Ex
am

in
in

g 
el

em
en

ts
 o

f 
ae

st
he

tic
s 

in
 T

he
at

ric
al

 
pr

od
uc

tio
ns

 
 

W
at

ch
in

g 
re

co
rd

ed
 

pe
rfo

rm
an

ce
s 

         
As

se
ss

in
g 

ae
st

he
tic

 
el

em
en

ts
 fr

om
 re

co
rd

ed
 

pe
rfo

rm
an

ce
s 

in
 g

ro
up

s 
 

W
at

ch
in

g 
liv

e 
pe

rfo
rm

an
ce

s 
 

 
As

se
ss

in
g 

 a
es

th
et

ic
  

el
em

en
ts

 in
 th

ea
tri

ca
l 

pr
od

uc
tio

ns
 

 
In

te
rv

ie
w

in
g 

dr
am

at
is

 
pe

rs
on

ae
 

 
W

rit
in

g 
cr

iti
ca

l  
ap

pr
ec

ia
tio

n 
re

po
rts

 o
n 

liv
e 

pe
rfo

rm
an

ce
s 

 
C

om
pi

lin
g 

a 
po

rtf
ol

io
 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

12 13

TO
PI

C
 5

:  
 A

R
TS

 M
A

N
A

G
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S
 

16
 

 TO
PI

C
 5

:  
 A

R
TS

 M
AN

AG
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

Ev
en

t P
la

nn
in

g 
an

d 
M

an
ag

em
en

t 
                     In

te
lle

ct
ua

l p
ro

pe
rt

y 
            

 
an

al
ys

e 
di

ffe
re

nt
 th

ea
tre

 
ev

en
ts

 
     

st
at

e 
pu

rp
os

e 
of

 p
la

nn
in

g 
an

d 
m

an
ag

em
en

t f
or

 
th

ea
tre

 e
ve

nt
s 

  
 

co
or

di
na

te
 th

ea
tre

 e
ve

nt
 

lo
gi

st
ic

s 
     

 
ev

al
ua

te
 th

ea
tre

 e
ve

nt
s 

 
    

ex
pl

ai
n 

th
e 

pu
rp

os
e 

of
 

pr
ot

ec
tin

g 
th

ea
tre

 w
or

ks
 

      
ou

tli
ne

 s
te

ps
 to

 p
ro

te
ct

 
on

e’
s 

cr
ea

tiv
e 

w
or

ks
 

 
ex

am
in

e 
le

ga
l p

ro
ce

du
re

s 
to

 p
ro

te
ct

 o
ne

’s
 w

or
ks

 
 

de
m

on
st

ra
te

 n
eg

ot
ia

tin
g 

sk
ills

   

 
Th

ea
tre

 e
ve

nt
s 

su
ch

 a
s 

- 
th

ea
tre

 fe
st

iv
al

s 
 

- 
th

ea
tre

 g
al

a 
- 

m
as

s 
di

sp
la

ys
  

- 
th

ea
tre

 w
or

ks
ho

ps
 

 
R

es
ou

rc
e 

M
ob

iliz
at

io
n 

 
Pl

an
ni

ng
 a

nd
 

m
an

ag
em

en
t t

he
at

re
 

- 
th

ea
tre

 e
ve

nt
 

re
so

ur
ce

s 
- 

th
ea

tre
 E

ve
nt

 
Lo

gi
st

ic
s 

 
- 

Bu
dg

et
in

g 
an

d 
au

di
tin

g 
    

 
In

st
ru

m
en

ts
 o

f e
va

lu
at

io
n 

 
- 

pe
rfo

rm
an

ce
 ra

tin
gs

 
- 

op
in

io
n 

su
rv

ey
 

- 
re

vi
ew

s 
 

 
In

te
lle

ct
ua

l p
ro

pe
rty

 
- 

hi
st

or
y 

of
 in

te
lle

ct
ua

l 
pr

op
er

ty
 

- 
co

py
 ri

gh
t l

aw
 

- 
in

he
rit

an
ce

 la
w

 a
nd

 
co

un
try

 re
gi

on
al

 IP
 

pe
rio

ds
  

   
Le

ga
l c

op
y 

rig
ht

 
pr

oc
ed

ur
es

 
- 

re
gi

st
ra

tio
n 

- 
co

py
 ri

gh
t 

 
D

is
cu

ss
in

g 
di

ffe
re

nt
 

th
ea

tre
 e

ve
nt

s 
     

R
es

ea
rc

hi
ng

 p
ur

po
se

s 
of

 
pl

an
ni

ng
 a

nd
 

m
an

ag
em

en
t f

or
 th

ea
tre

 
ev

en
ts

 
 

 
C

om
pi

lin
g 

th
ea

tre
 e

ve
nt

s 
ch

ec
k 

lis
t 

 
D

el
eg

at
in

g 
du

tie
s 

 
Pl

an
ni

ng
 le

ga
l p

ro
ce

du
re

s 
 

Ad
ve

rti
si

ng
 

 
Se

llin
g 

tic
ke

ts
 a

nd
 e

ve
nt

 
re

ga
lia

 
 

D
es

ig
ni

ng
 e

va
lu

at
io

n 
in

st
ru

m
en

ts
 

 
Br

an
di

ng
  

   
R

es
ea

rc
hi

ng
 o

n 
In

te
lle

ct
ua

l p
ro

pe
rty

 
      

Ex
pl

ai
ni

ng
 s

te
ps

 to
 

pr
ot

ec
t o

ne
’s

 c
re

at
iv

e 
w

or
ks

. 
 

C
ar

ry
in

g 
ou

t c
as

e 
st

ud
ie

s 
 

N
eg

ot
ia

tin
g 

w
ith

 
pr

od
uc

er
s,

 m
an

ag
er

s 
an

d 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 
C

op
yr

ig
ht

 A
ct

 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

14

 

17
 

     Pi
ra

cy
 a

nd
 P

la
gi

ar
is

m
  

                H
ea

lth
 a

nd
 p

er
fo

rm
an

ce
 

                    

   
 

 
de

fin
e 

Pi
ra

cy
 a

nd
 

Pl
ag

ia
ris

m
 

 
 

ev
al

ua
te

 th
e 

ef
fe

ct
s 

of
 

pi
ra

cy
 a

nd
 p

la
gi

ar
is

m
 

 
ex

am
in

e 
an

tip
ira

cy
 

po
lic

ie
s 

 
     

an
al

ys
e 

ca
se

s 
st

ud
ie

s 
on

 
la

nd
m

ar
k 

ru
lin

gs
 o

n 
pi

ra
cy

 a
nd

 p
la

gi
ar

is
m

 
    

ex
pl

ai
n 

ba
si

c 
pr

in
ci

pl
es

 o
f 

he
al

th
 p

ro
m

ot
io

n 
in

 
Th

ea
tre

 A
rts

 
 

de
m

on
st

ra
te

 th
ea

tre
 a

s 
a 

th
er

ap
eu

tic
 e

le
m

en
t 

 
ap

pl
y 

th
ea

tre
 a

s 
a 

re
ha

bi
lit

at
iv

e 
to

ol
 

 
di

sc
us

s 
ap

pr
op

ria
te

 d
ie

t 
fo

r a
 th

ea
tre

 a
rti

st
  

 
D

is
cu

ss
 th

e 
us

e 
of

 d
ru

gs
 

in
 th

ea
tre

 p
er

fo
rm

an
ce

s.
 

 
Fo

rm
ul

at
e 

ap
pr

op
ria

te
 

th
ea

tre
 p

ro
gr

am
m

es
 fo

r 
th

ea
tre

 a
rti

st
s 

   

- 
tra

de
m

ar
k 

- 
pa

te
nt

 
- 

pe
rfo

rm
an

ce
 ri

gh
t 

 
 

Ef
fe

ct
s 

of
 P

ira
cy

 a
nd

 
Pl

ag
ia

ris
m

  
 

 
An

tip
ira

cy
 p

ol
ic

ie
s 

an
d 

in
iti

at
iv

es
  

 
D

ig
ita

l l
aw

 
 

St
at

ut
or

y 
in

st
ru

m
en

t 
go

ve
rn

in
g 

cr
ea

tiv
e 

w
or

ks
 

in
 Z

im
ba

bw
e 

 
C

op
yr

ig
ht

 A
ct

 
 

R
oy

al
tie

s 
 

C
as

e 
st

ud
y 

 
Im

pa
ct

 o
f p

ira
cy

 o
n 

th
e 

ec
on

om
y 

 
An

ti-
pi

ra
cy

 c
am

pa
ig

ns
 

 
 

 
H
ea
lth
	p
ro
m
ot
io
n 

  
 

Th
ea

tre
 th

er
ap

y 
   

Ph
ys

io
th

er
ap

y 
   

Ba
la

nc
ed

 d
ie

t 
   

Fi
tn

es
s 

re
gi

m
es

 a
nd

 
dr

ug
s 

     

pu
bl

is
he

rs
 fo

r p
er

m
is

si
on

 
to

 p
er

fo
rm

 th
ei

r w
or

ks
 

   
Ex

pl
ai

ni
ng

 w
ha

t 
co

ns
tit

ut
es

 p
ira

cy
 a

nd
 

pl
ag

ia
ris

m
 

 
Ex

am
in

in
g 

di
ffe

re
nt

 fo
rm

s 
of

 p
ira

cy
 a

nd
 p

la
gi

ar
is

m
 

 
D

is
cu

ss
in

g 
an

ti-
pi

ra
cy

 
an

d 
an

ti-
pl

ag
ia

ris
m

 
M

ea
su

re
s 

   
 

C
ar

ry
in

g 
ou

t c
as

e 
st

ud
ie

s 
      

D
is

cu
ss

in
g 

he
al

th
 is

su
es

 
   

Vi
si

tin
g 

he
al

th
 c

en
tre

s 
fo

r 
in

fo
rm

at
io

n 
 

Pe
er

 c
ou

ns
el

lin
g 

    
An

al
ys

in
g 

di
et

in
g 

re
qu

ire
m

en
ts

 o
f a

rti
st

es
 

  
U

nd
er

ta
ki

ng
 e

xe
rc

is
es

 to
 

st
ay

 fi
t 

 
Fo

rm
ul

at
in

g 
tra

in
in

g 
pr

og
ra

m
s 

 
 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

14 15

 

18
 

 Et
hi

cs
, p

ra
ct

ic
e 

an
d 

 
Pe

rf
or

m
an

ce
 

         Ar
ts

 M
an

ag
em

en
t, 

En
te

rp
ris

e 
Sk

ill
s 

an
d 

Et
hi

cs
 

Po
rt

fo
lio

 
         

 
ou

tli
ne

 th
eo

rie
s 

us
ed

 in
 

et
hi

cs
, p

ra
ct

ic
e 

an
d 

pe
rfo

rm
an

ce
 

 
ap

pl
y 

et
hi

cs
 in

 th
ea

tre
 

ac
tiv

iti
es

 
  

 
de

si
gn

 c
od

es
 o

f c
on

du
ct

 
fo

r t
he

at
re

 a
rti

st
s 

   
cr

ea
te

 a
 p

or
tfo

lio
 

 
   

 
Ar

tis
t m

or
al

 ri
gh

ts
 

 
M

or
al

s 
an

d 
va

lu
es

 
  

 
R

ol
e 

m
od

el
s 

in
 th

e 
th

ea
tre

 in
du

st
ry

 
 

 
C

od
e 

of
 c

on
du

ct
 fo

r 
th

ea
tre

 a
rti

st
s 

 
Te

am
 b

ui
ld

in
g 

  
Po

rtf
ol

io
 

- 
vi

de
o 

cl
ip

s 
- 

ph
ot

og
ra

ph
s 

 
- 

di
et

 c
ha

rt 
- 

tra
in

in
g 

sc
he

du
le

s 
- 

ne
w

sp
ap

er
 c

ut
tin

g 
- 

ca
le

nd
ar

 o
f e

ve
nt

s 
- 

po
st

er
s 

- 
co

de
 o

f c
on

du
ct

 
m

an
ua

l 
  

 
R

es
ea

rc
hi

ng
 o

n 
th

eo
rie

s 
us

ed
 in

 e
th

ic
s 

 
St

ud
yi

ng
 c

ul
tu

ra
l b

el
ie

fs
 

an
d 

va
lu

es
 

 
Ex

am
in

in
g 

ca
se

 s
tu

di
es

 
of

 ro
le

 m
od

el
s 

 
 

R
ev

ie
w

in
g 

lit
er

at
ur

e 
on

 
rig

ht
s 

an
d 

re
sp

on
si

bi
lit

ie
s 

   
 

C
om

pi
lin

g 
a 

po
rtf

ol
io

 

                 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

16

FO
R

M
 6

TO
PI

C
 1

:  
C

O
N

TE
M

PO
R

A
RY

 T
H

EA
TR

E 
G

EN
R

ES
 

19
 

  FO
RM

 6
 

 TO
PI

C
 1

:  
C

O
N

TE
M

PO
R

AR
Y 

TH
EA

TR
E 

G
EN

R
ES

 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

H
is

to
ry

 o
f c

om
m

er
ci

al
 

th
ea

tr
e 

                 Ap
pl

ie
d 

Th
ea

tr
e 

             

 
tra

ce
 th

e 
hi

st
or

y 
of

 
co

m
m

er
ci

al
 th

ea
tre

 
   

 
an

al
ys

e 
di

ffe
re

nt
 ty

pe
s 

of
 

co
m

m
er

ci
al

 th
ea

tre
 

       
ex

am
in

e 
ca

se
 s

tu
di

es
 o

f 
co

m
m

er
ci

al
 th

ea
tre

 
   

 
 

ex
am

in
e 

th
e 

hi
st

or
y 

of
 

Ap
pl

ie
d 

th
ea

tre
 

   
 

pr
of

ile
 c

ha
ra

ct
er

is
tic

s 
of

 
Ap

pl
ie

d 
Th

ea
tre

 
 

 
an

al
ys

e 
th

e 
fu

nc
tio

ns
 o

f 
Ap

pl
ie

d 
th

ea
tre

 
    

 
H
is
to
ry
	o
f	C

om
m
er
ci
al
	

Th
ea

tre
 in

 
Zi

m
ba

bw
e,

 A
fri

ca
 a

nd
 

w
or

ld
 

  
Ty

pe
s 

of
 c

om
m

er
ci

al
 

th
ea

tre
 s

uc
h 

as
: 

- 
St

an
d-

up
 c

om
ed

y 
- 

sp
ok

en
 w

or
d 

- 
co

m
m

er
ci

al
 

ad
ve

rti
se

m
en

t 
- 

co
nv

en
tio

na
l t

he
at

re
 

  
C

om
m

er
ci

al
  T

he
at

re
 

ca
se

 s
tu

di
es

 in
 

Zi
m

ba
bw

e,
 A

fri
ca

 a
nd

 
W

or
ld

 
   

H
is
to
ry
	o
f	a
pp
lie

d 
Th

ea
tre

 
in

 Z
im

ba
bw

e,
 A

fri
ca

 a
nd

 
W

or
ld

 
     

 
Ty

pe
s 

of
 A

pp
lie

d 
Th

ea
tre

 
- 

th
ea

tre
 in

 e
du

ca
tio

n 
- 

th
ea

tre
 fo

r 
de

ve
lo

pm
en

t 
- 

th
er

ap
eu

tic
 a

nd
 

re
ha

bi
lit

at
iv

e 
th

ea
tre

 

 
R

es
ea

rc
hi

ng
 o

n 
hi

st
or

y 
of

 
co

m
m

er
ci

al
 th

ea
tre

 
 

D
is

cu
ss

in
g 

hi
st

or
y 

of
 

co
m

m
er

ci
al

 th
ea

tre
 

  
Ex

am
in

in
g 

 ty
pe

s 
of

 
co

m
m

er
ci

al
 th

ea
tre

 
 

 
As

se
ss

in
g 

 s
ig

ns
, c

od
es

 
an

d 
co

nv
en

tio
ns

  
 

In
te

rp
re

tin
g 

ic
on

og
ra

ph
y 

 
 

  
C

ar
ry

in
g 

ou
t c

as
e 

st
ud

ie
s 

on
  c

om
m

er
ci

al
 th

ea
tre

 
     

R
es

ea
rc

hi
ng

 o
n 

th
e 

hi
st

or
y 

of
 A

pp
lie

d 
th

ea
tre

 
  

 
Pr

of
ilin

g 
di

ffe
re

nt
 

ch
ar

ac
te

ris
tic

s 
of

 A
pp

lie
d 

Th
ea

tre
 

 
 

An
al

ys
in

g 
fu

nc
tio

ns
 o

f 
Ap

pl
ie

d 
th

ea
tre

 
    

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

16 17

 

20
 

        C
on

te
m

po
ra

ry
 T

he
at

re
 

G
en

re
s 

Po
rt

fo
lio

 
 

  
   

ad
ap

t d
iff

er
en

t a
rt 

fo
rm

s 
in

to
 a

pp
lie

d 
 th

ea
tre

 p
la

ys
 

 
 

cr
ea

te
 a

 C
on

te
m

po
ra

ry
 

Th
ea

tre
 G

en
re

s 
Po

rtf
ol

io
 

 

- 
fo

ru
m

 a
nd

 
tra

ns
fo

rm
at

iv
e 

th
ea

tre
 

- 
st

re
et

 T
he

at
re

 
- 

ca
m

pa
ig

n 
Th

ea
tre

 
 

Ad
ap

ta
tio

n 
 

Ar
t f

or
m

s 
  

C
on

te
m

po
ra

ry
 T

he
at

re
 

G
en

re
s 

Po
rtf

ol
io

 
- 

Ph
ot

og
ra

ph
s 

- 
Sc

rip
ts

 
- 

Vi
de

o 
cl

ip
s 

- 
R

ep
or

ts
 

- 
R

ev
ie

w
s 

- 
St

ra
te

gi
c 

pl
an

s 
- 

M
on

ito
rin

g 
an

d 
ev

al
ua

tio
n 

to
ol

s 

 
    

Tr
an

sf
or

m
in

g 
di

ffe
re

nt
 a

rt 
fo

rm
s 

in
to

 a
pp

lie
d 

th
ea

tre
 

pl
ay

s 
 

C
om

pi
lin

g 
C

on
te

m
po

ra
ry

  
Th

ea
tre

 G
en

re
s 

po
rtf

ol
io

 

                       



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

18

TO
PI

C
 2

:  
C

R
EA

TI
VE

 P
R

O
C

ES
SE

S 
A

N
D

 P
ER

FO
R

M
A

N
C

E
 

21
 

 TO
PI

C
 2

:  
C

R
EA

TI
VE

 P
R

O
C

ES
SE

S 
AN

D
 P

ER
FO

R
M

AN
C

E 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

Sc
rip

t w
rit

in
g 

                D
ire

ct
in

g 
                  

 
de

ve
lo

p 
a 

sc
en

e 
 

 
cr

ea
te

 c
ha

ra
ct

er
s 

w
ho

 
ca

rr
y 

th
e 

st
or

y 
 

de
m

on
st

ra
te

 th
e 

w
rit

er
’s

 
ob

je
ct

iv
e 

 
sh

ow
 c

ha
ra

ct
er

 
re

la
tio

ns
hi

ps
 

 
cr

ea
te

 th
e 

un
iv

er
se

 o
f t

he
 

st
or

y.
 

 
co

m
po

se
 a

 o
ne

 a
ct

 p
la

y 
 

de
m

on
st

ra
te

 th
e 

th
re

e 
ac

t 
ap

pr
oa

ch
 to

 s
to

ry
te

llin
g 

 
st

at
e 

ot
he

r a
pp

ro
ac

he
s 

to
 

th
e 

ar
t o

f s
to

ry
te

llin
g 

 
  

 
co

m
bi

ne
, d

iff
er

en
t 

el
em

en
ts

 o
f t

he
at

re
 to

 
cr

ea
te

 p
er

fo
rm

an
ce

s 
 

an
al

ys
e 

sy
m

bo
lis

m
 in

 
th

ea
tre

 
 

 
se

le
ct

 s
pa

ce
 a

nd
 

dy
na

m
ic

s 
to

 in
te

rp
re

t 
ar

tis
tic

 in
te

nt
io

ns
 

  
im

pr
ov

is
e 

di
ffe

re
nt

 
th

ea
tri

ca
l m

ov
em

en
ts

. 
   

    

 
Sc

en
e 

 
C

ha
ra

ct
er

is
at

io
n 

 
 

W
rit

er
’s

 o
bj

ec
tiv

e 
  

 
C

ha
ra

ct
er

 R
el

at
io

ns
hi

ps
 

 
 

En
vi

ro
nm

en
t 

 
 

O
ne
	A

ct
 P

la
y 

  
 

Ap
pr

oa
ch

es
 to

 s
to

ry
te

llin
g 

  
 

Bl
oc

ki
ng

 
 

St
or

yt
el

lin
g 

in
si

gh
ts

 fo
r 

ac
to

rs
 

- 
St

ag
e 

bu
si

ne
ss

 
- 

R
ol

e 
cr

ea
tio

n 
- 

Bu
ild

in
g 

ch
ar

ac
te

rs
 

- 
C

oh
es

io
n 

- 
Sy

m
bo

lis
m

 
- 

M
ov

em
en

t  
- 

G
es

tu
re

  
 

N
on

 n
at

ur
al

is
tic

 
te

ch
ni

qu
es

 
- 

St
ill 

im
ag

e 
- 

Ex
ag

ge
ra

tio
n 

- 
So

lilo
qu

y 
- 

Sp
lit

 s
ce

ne
 

- 
Br

ea
ki

ng
 th

e 
fo

rth
 

w
al

l 
- 

Fl
as

hb
ac

k 
 

 
W

rit
in

g 
a 

sc
en

e 
 

D
ev

el
op

in
g 

ch
ar

ac
te

rs
 

  
O

ut
lin

in
g 

th
e 

w
rit

er
’s

 
ob

je
ct

iv
e 

 
Id

en
tif

yi
ng

 c
ha

ra
ct

er
 

re
la

tio
ns

hi
ps

 
 

Ill
us

tra
tin

g 
th

e 
un

iv
er

se
 o

f 
th

e 
st

or
y 

 
W

rit
in

g 
a 

on
e 

ac
t p

la
y 

  
 

R
el

at
in

g 
st

or
ie

s 
pa

yi
ng

 
at

te
nt

io
n 

to
 b

lo
ck

in
g 

   
C

re
at

in
g 

di
ffe

re
nt

 s
ce

ne
s 

      
U

si
ng

 s
pa

ce
 to

 e
xp

re
ss

 
ar

tis
tic

 im
pr

es
si

on
s 

   
Pr

ac
tis

in
g 

di
ffe

re
nt

 
th

ea
tre

 m
ov

em
en

ts
 

       

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

18 19

 

22
 

    Ac
tin

g 
 

       C
re

at
iv

e 
Pr

oc
es

se
s 

an
d 

Pe
rf

or
m

an
ce

 P
or

tfo
lio

 

 
ex

pl
or

e 
di

ffe
re

nt
 th

em
es

 
an

d 
so

ur
ce

s 
of

 in
sp

ira
tio

n 
      

 
cr

ea
te

 a
nd

 s
tru

ct
ur

e 
a 

m
on

ol
og

ue
  

 
 

C
re

at
e 

a 
C

re
at

iv
e 

Pr
oc

es
se

s 
an

d 
Pe

rfo
rm

an
ce

 p
or

tfo
lio

 

   
 

M
ov

em
en

t c
re

at
io

n 
- 

Ex
pr

es
s 

em
ot

io
ns

 
- 

U
til

iz
e 

sp
ac

e 
- 

Ex
ec

ut
e 

ac
tio

n 
- 

G
es

tu
re

s 
 

Im
pr

ov
is

at
io

n 
 

M
on

ol
og

ue
  

  
C

re
at

iv
e 

Pr
oc

es
se

s 
an

d 
Pe

rfo
rm

an
ce

 p
or

tfo
lio

 
- 

Ph
ot

og
ra

ph
s 

- 
Vi

de
o 

cl
ip

s 
- 

N
ew

sp
ap

er
 

cu
tti

ng
s 

- 
re

vi
ew

s 

 
R

es
ea

rc
hi

ng
 o

n 
di

ffe
re

nt
 

ty
pe

s 
of

 in
sp

ira
tio

n 
 

 
 

Pr
ep

ar
in

g 
 a

 s
ce

ne
 

 
 

Pr
ep

ar
in

g 
a 

so
lo

 
pe

rfo
rm

an
ce

 
     

C
om

pi
lin

g 
C

re
at

iv
e 

Pr
oc

es
se

s 
an

d 
Pe

rfo
rm

an
ce

 p
or

tfo
lio

 
   

 

                       



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

20

TO
PI

C
 3

:  
  T

H
EA

TR
E 

TE
C

H
N

IC
A

L 
D

ES
IG

N
 

23
 

 TO
PI

C
 3

:  
   

   
  T

H
EA

TR
E 

TE
C

H
N

IC
AL

 D
ES

IG
N

 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

C
os

tu
m

e 
de

si
gn

 
              Pu

pp
et

ry
 a

nd
 M

as
ks

 
                 M

ak
e-

up
 a

nd
 h

ai
r 

  

 
de

si
gn

 c
os

tu
m

e 
sk

et
ch

es
 

fo
r p

ro
du

ct
io

ns
 

 
co

ns
tru

ct
 c

os
tu

m
es

 fo
r 

pr
od

uc
tio

ns
 

 
 

pl
an

 c
os

tu
m

es
 c

al
en

da
r 

fo
r p

ro
du

ct
io

ns
 

 
se

le
ct

 th
e 

co
st

um
es

 fo
r 

th
e 

ac
to

rs
/a

ct
re

ss
es

 
 

 
ev

al
ua

te
 fa

ct
or

s 
in

flu
en

ci
ng

 c
os

tu
m

e 
de

si
gn

in
g 

   
tra

ce
 th

e 
hi

st
or

y 
of

 
pu

pp
et

ry
 a

nd
 m

as
ks

 
    

co
m

pa
re

 th
ea

tri
ca

l 
pu

pp
et

s 
an

d 
m

as
ks

 
     

se
le

ct
 a

pp
ro

pr
ia

te
 m

as
ks

 
an

d 
he

ad
 g

ea
rs

 fo
r 

pr
od

uc
tio

ns
 

 
pe

rfo
rm

 in
 p

ro
du

ct
io

ns
 

us
in

g 
pu

pp
et

s,
 m

as
ks

 
an

d 
he

ad
 g

ea
rs

 
  

de
si

gn
 m

ak
eu

p 
an

d 
ha

ir 
ac

co
rd

in
g 

to
 c

ha
ra

ct
er

 
pr

of
ile

s 

 
El

em
en

ts
 o

f c
os

tu
m

es
 

de
si

gn
 

 
 D

es
ig

n 
co

st
um

e 
Sk

et
ch

es
 

 
C

os
tu

m
e 

co
ns

tru
ct

io
n 

 
C

os
tu

m
e 

in
ve

nt
or

y 
- 

C
os

tu
m

e 
ca

le
nd

ar
 

- 
re

gi
st

er
  

   
C

hi
ld

re
n’

s 
rig

ht
s 

an
d 

re
sp

on
si

bi
lit

ie
s 

in
 

re
la

tio
ns

hi
p 

to
 c

os
tu

m
es

 
   

H
is
to
ry
	o
f	p
up
pe
try

 a
nd

 
m

as
ks

 in
 Z

im
ba

bw
e,

 
So

ut
he

rn
 A

fri
ca

 a
nd

 o
th

er
 

C
on

te
m

po
ra

ry
 c

ul
tu

re
s 

 
 

Pu
pp

et
s 

m
as

ks
 a

nd
 h

ea
d 

ge
ar

s 
su

ch
 a

s 
- 

M
ak

is
hi

 
- 

N
ya

u 
 

- 
Kh

oi
 k

ho
i/S

an
 

- 
m

as
qu

er
ad

es
 

        
M

ak
eu

p 
an

d 
ha

ir 
de

si
gn

 
- 

Pu
rp

os
e 

 
- 

Sy
m

bo
lis

m
 

 
Ill

us
tra

tin
g 

sk
et

ch
es

 o
f 

co
st

um
es

 fo
r p

ro
du

ct
io

ns
 

 
M

ak
in

g 
co

st
um

es
 fo

r 
pr

od
uc

tio
ns

 
 

 
D

ra
w

in
g 

up
 c

os
tu

m
e 

ca
le

nd
ar

s 
 

Id
en

tif
yi

ng
 th

e 
co

st
um

es
 

fo
r t

he
 a

ct
or

s/
 a

ct
re

ss
es

 
 

 
D

is
cu

ss
in

g 
co

st
um

es
 in

 
re

la
tio

ns
hi

p 
to

 c
hi

ld
re

n’
s 

rig
ht

s 
an

d 
re

sp
on

si
bi

lit
ie

s 
   

R
es

ea
rc

hi
ng

 o
n 

th
e 

hi
st

or
y 

of
 p

up
pe

try
 a

nd
 

m
as

ks
 

   
D

is
cu

ss
in

g 
pu

pp
et

ry
 a

nd
 

m
as

ks
 

 
G

al
le

ry
 w

al
ks

 
 

W
at

ch
in

g 
vi

de
os

 
 

C
on

tra
st

in
g 

th
ea

tri
ca

l 
pu

pp
et

s 
an

d 
m

as
ks

 
 

C
ho

os
in

g 
ap

pr
op

ria
te

 
m

as
ks

 a
nd

 h
ea

d 
ge

ar
s 

fo
r 

pr
od

uc
tio

ns
 

 
D

em
on

st
ra

tin
g 

us
e 

of
 

pu
pp

et
s,

 m
as

ks
 a

nd
 h

ea
d 

ge
ar

s 
 

 
Ap

pl
yi

ng
 m

ak
eu

p 
an

d 
ha

ir 
ac

co
rd

in
g 

to
 c

ha
ra

ct
er

 
pr

of
ile

s 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 
AU

 C
ha

rte
r o

n 
C

hi
ld

re
n’

s 
R

ig
ht

s.
  



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

20 21

 

24
 

         Th
ea

tr
e 

Te
ch

ni
ca

l D
es

ig
n 

Po
rt

fo
lio

 
 

    
an

al
ys

es
 th

e 
ef

fe
ct

s 
of

 
us

in
g 

lig
ht

s 
an

d 
ca

m
er

a 
on

 m
ak

eu
p 

 a
nd

 h
ai

r  
   

cr
ea

te
  a

 T
he

at
re

 
Te

ch
ni

ca
l D

es
ig

n 
Po

rtf
ol

io
 

 

- 
Je

w
el

le
ry

 
- 

Pe
rio

d 
 

 
Li

gh
ts

, c
am

er
a 

m
ak

eu
p 

an
d 

ha
ir 

  
  

Th
ea

tre
 T

ec
hn

ic
al

 D
es

ig
n 

Po
rtf

ol
io

 
- 

N
ew

sp
ap

er
 c

ut
tin

gs
 

- 
Ph

ot
og

ra
ph

s 
- 

Vi
de

o 
cl

ip
s 

- 
H
ai
r d

es
ig

n 
 

    
Ex

am
in

in
g 

th
e 

ef
fe

ct
s 

of
 

us
in

g 
lig

ht
s 

an
d 

ca
m

er
a 

on
 m

ak
eu

p 
an

d 
ha

ir.
 

 
W

at
ch

in
g 

vi
de

os
 o

n 
m

ak
eu

p 
 

C
om

pi
lin

g 
a 

Th
ea

tre
 

Te
ch

ni
ca

l D
es

ig
n 

Po
rtf

ol
io

 
 

                          



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

22

 

25
 

   TO
PI

C
 4

:  
AE

ST
H

ET
IC

 V
AL

U
ES

 A
N

D
 P

ER
FO

R
M

AN
C

E 
C

R
IT

IC
IS

M
 

 TO
PI

C
 

LE
AR

N
IN

G
 O

B
JE

C
TI

VE
S:

 
le

ar
ne

rs
 s

ho
ul

d 
be

 a
bl

e 
to

: 
C

O
N

TE
N

T 
N

O
TE

S 
AN

D
 S

U
G

G
ES

TE
D

 
AC

TI
VI

TI
ES

 
R

ES
O

U
R

C
ES

 

Pr
od

uc
tio

n 
An

al
ys

is
 

             C
ar

ee
rs

 in
 T

he
at

re
 

             A
es

th
et

ic
 v

al
ue

s 
an

d 
pe

rf
or

m
an

ce
 c

rit
ic

is
m

 
Po

rt
fo

lio
  

 

 
re

ca
ll 

el
em

en
ts

 o
f 

pr
od

uc
in

g 
th

ea
tri

ca
l 

pe
rfo

rm
an

ce
s 

 
 

as
se

ss
 th

e 
im

pa
ct

 o
f 

ae
st

he
tic

 e
le

m
en

ts
 

re
fle

ct
ed

 in
 th

ea
tri

ca
l 

pr
od

uc
tio

ns
 

 
 

an
al

ys
e 

pr
of

es
si

on
al

  
th

ea
tri

ca
l p

ro
du

ct
io

ns
 

    
id

en
tif

y 
ca

re
er

s 
in

 T
he

at
re

 
Ar

ts
 

 
an

al
ys

e 
th

e 
di

ffe
re

nt
 

ca
re

er
s 

in
 T

he
at

re
 A

rts
 

 
         

cr
ea

te
 a

es
th

et
ic

s 
va

lu
es

 
an

d 
pe

rfo
rm

an
ce

 c
rit

ic
is

m
 

Po
rtf

ol
io

 

 
Pr

od
uc

tio
n 

el
em

en
ts

 
Su

ch
 a

s 
- 

lo
gi

st
ic

s 
- 

Se
t 

- 
M

ul
ti-

M
ed

ia
 e

ffe
ct

s 
- 

C
oo

rd
in

at
io

n 
 

- 
Pu

bl
ic

ity
 

        
C

ar
ee

rs
 in

 T
he

at
re

 s
uc

h 
as

 
- 

C
as

tin
g 

ag
en

t 
- 

M
ak

eu
p 

Ar
tis

t 
- 

D
ire

ct
or

s 
- 

Ac
to

rs
 

- 
D

es
ig

ne
rs

 
- 

M
an

ag
er

s 
- 

Pr
od

uc
er

s 
- 

Pl
ay

w
rig

ht
s 

- 
Th

ea
tre

 c
rit

ic
s 

 
- 

R
es

ea
rc

he
rs

 
- 

Po
lic

y 
m

ak
er

s 
 

 
Ae

st
he

tic
 V

al
ue

s 
an

d 
Pe

rfo
rm

an
ce

 C
rit

ic
is

m
 

Po
rtf

ol
io

 
- 

N
ew

sp
ap

er
 c

ut
tin

gs
 

- 
R

ev
ie

w
s 

- 
Vi

de
o 

cl
ip

s 
 

- 
Ph

ot
og

ra
ph

s 

 
O
ut
lin
in
g	

el
em

en
ts

 o
f 

th
ea

tri
ca

l p
ro

du
ct

io
ns

 
 

As
se

ss
in

g 
pr

of
es

si
on

al
 

th
ea

tri
ca

l p
ro

du
ct

io
ns

 
 

Ill
us

tra
tin

g 
el

em
en

ts
 o

f a
 

pr
od

uc
tio

n 
 

As
se

ss
in

g 
th

e 
fu

nc
tio

n 
of

 
co

or
di

na
tio

n 
in

 a
 

pr
od

uc
tio

n 
 

W
rit

in
g 

 c
rit

iq
ue

s 
on

  
pr

of
es

si
on

al
 th

ea
tri

ca
l 

pr
od

uc
tio

ns
 

 
Pr

of
ilin

g 
ro

le
 m

od
el

s 
 

 
R

es
ea

rc
hi

ng
 o

n 
Th

ea
tre

 
ca

re
er

s 
 

Ex
am

in
in

g 
di

ffe
re

nt
 

ca
re

er
s 

in
 th

ea
tre

 a
rts

 
 

C
ol

la
bo

ra
tin

g 
w

ith
 o

th
er

 
fie

ld
s 

of
 w

or
k 

 
C

ar
ry

in
g 

ou
t c

as
e 

st
ud

ie
s 

 
     

 
C

om
pi

lin
g 

Ae
st

he
tic

 
Va

lu
es

 a
nd

 P
er

fo
rm

an
ce

 
C

rit
ic

is
m

 P
or

tfo
lio

 
    

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 

 

TO
PI

C
 4

:  
A

ES
TH

ET
IC

 V
A

LU
ES

 A
N

D
 P

ER
FO

R
M

A
N

C
E 

C
R

IT
IC

IS
M

 

26
 

 

- 
Po

st
er

s 
- 

R
ep

or
ts

  
 

  

  TO
PI

C
 5

:  
 A

R
TS

 M
AN

AG
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

B
us

in
es

s 
Ad

m
in

is
tr

at
io

n 
in

 T
he

at
re

 
Ar

ts
 

                 Pa
te

nt
s 

an
d 

tr
ad

em
ar

ks
 

          

 
fu

nd
ra

is
e 

fo
r t

he
at

re
 a

rts
 

in
iti

at
iv

es
 

      
ap

pr
ai

se
 b

us
in

es
s 

pr
op

os
al

s 
an

d 
co

nt
ra

ct
s 

in
 th

ea
tre

 a
rts

 
    

 
pr

om
ot

e 
th

ea
tre

 a
rts

 
pr

oj
ec

ts
 

   
 

 
di

sc
us

s 
di

ffe
re

nt
 ty

pe
s 

of
 

pa
te

nt
 a

nd
 tr

ad
em

ar
k 

rig
ht

s  
 

ex
am

in
e 

pr
oc

ed
ur

es
 o

f 
pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

 
st

at
e 

pr
oc

es
se

s 
of

 
re

so
lv

in
g 

di
sp

ut
es

 o
ve

r 
th

ea
tri

ca
l p

ro
du

ct
io

ns
 

 
Pr

oj
ec

t p
ro

po
sa

l f
or

 
- 

Th
ea

tre
 A

rts
 F

un
d 

ra
is

in
g 

 
- 

pi
tc

h 
- 

Th
ea

tre
 A

rts
 F

es
tiv

al
s 

- 
Th

ea
tre

 A
rts

 T
ou

rs
 

- 
Th

ea
tre

 A
rts

 g
al

as
 

 
Ad

m
in

is
tra

tio
n 

do
cu

m
en

ts
 

su
ch

 a
s 

- 
Pr

oj
ec

t p
ro

po
sa

ls
 

- 
bu

dg
et

s 
- 

co
nt

ra
ct

s 
- 

bo
ok

s 
of

 a
cc

ou
nt

s 
- 

C
om

pa
ny

 p
ro

fil
es

 
 

R
e-

in
ve

st
m

en
t 

 
Br

an
di

ng
  

 
Ad

ve
rti

se
m

en
t  

 
R

ep
or

ts
 

 
Pr

es
s 

re
le

as
es

 
 

 
Pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

- 
D

is
tin

gu
is

hi
ng

 m
ar

ks
 

- 
lo

go
s 

      

 
C

ra
fti

ng
 p

ro
je

ct
s 

pr
op

os
al

s 
fo

r t
he

at
re

 a
rt 

in
iti

at
iv

es
 

 
Se

llin
g 

id
ea

s 
to

 p
os

si
bl

e 
fu

nd
in

g 
pa

rtn
er

s 
   

R
es

ea
rc

hi
ng

 o
n 

bu
si

ne
ss

 
pr

op
os

al
s 

an
d 

co
nt

ra
ct

s 
fo

r T
he

at
re

 A
rts

 a
ct

iv
iti

es
 

 
H
ol
di
ng
	m
ee
tin
gs

 
 

W
rit

in
g 

m
in

ut
es

  
 

D
es

ig
ni

ng
 b

ra
nd

in
g 

m
at

er
ia

ls
 

 
En

do
rs

in
g 

pr
od

uc
ts

 in
 a

 
th

ea
tre

 a
rts

 e
ve

nt
  

 
Ev

al
ua

tin
g 

re
po

rts
 

 
   

D
is

cu
ss

in
g 

ty
pe

s 
of

 
pa

te
nt

 a
nd

 tr
ad

e 
m

ar
k 

rig
ht

s 
 

 
Ex

am
in

in
g 

di
ffe

re
nt

 
pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

 
ou

tli
ni

ng
 p

ro
ce

ss
es

 o
f 

re
so

lv
in

g 
di

sp
ut

es
 o

ve
r 

th
ea

tri
ca

l p
ro

du
ct

io
ns

 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

22 23

TO
PI

C
 5

:  
 A

R
TS

 M
A

N
A

G
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S

 

26
 

 

- 
Po

st
er

s 
- 

R
ep

or
ts

  
 

  

  TO
PI

C
 5

:  
 A

R
TS

 M
AN

AG
EM

EN
T,

 E
N

TE
R

PR
IS

E 
SK

IL
LS

 A
N

D
 E

TH
IC

S 
 TO

PI
C

 
LE

AR
N

IN
G

 O
B

JE
C

TI
VE

S:
 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

C
O

N
TE

N
T 

N
O

TE
S 

AN
D

 S
U

G
G

ES
TE

D
 

AC
TI

VI
TI

ES
 

R
ES

O
U

R
C

ES
 

B
us

in
es

s 
Ad

m
in

is
tr

at
io

n 
in

 T
he

at
re

 
Ar

ts
 

                 Pa
te

nt
s 

an
d 

tr
ad

em
ar

ks
 

          

 
fu

nd
ra

is
e 

fo
r t

he
at

re
 a

rts
 

in
iti

at
iv

es
 

      
ap

pr
ai

se
 b

us
in

es
s 

pr
op

os
al

s 
an

d 
co

nt
ra

ct
s 

in
 th

ea
tre

 a
rts

 
    

 
pr

om
ot

e 
th

ea
tre

 a
rts

 
pr

oj
ec

ts
 

   
 

 
di

sc
us

s 
di

ffe
re

nt
 ty

pe
s 

of
 

pa
te

nt
 a

nd
 tr

ad
em

ar
k 

rig
ht

s  
 

ex
am

in
e 

pr
oc

ed
ur

es
 o

f 
pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

 
st

at
e 

pr
oc

es
se

s 
of

 
re

so
lv

in
g 

di
sp

ut
es

 o
ve

r 
th

ea
tri

ca
l p

ro
du

ct
io

ns
 

 
Pr

oj
ec

t p
ro

po
sa

l f
or

 
- 

Th
ea

tre
 A

rts
 F

un
d 

ra
is

in
g 

 
- 

pi
tc

h 
- 

Th
ea

tre
 A

rts
 F

es
tiv

al
s 

- 
Th

ea
tre

 A
rts

 T
ou

rs
 

- 
Th

ea
tre

 A
rts

 g
al

as
 

 
Ad

m
in

is
tra

tio
n 

do
cu

m
en

ts
 

su
ch

 a
s 

- 
Pr

oj
ec

t p
ro

po
sa

ls
 

- 
bu

dg
et

s 
- 

co
nt

ra
ct

s 
- 

bo
ok

s 
of

 a
cc

ou
nt

s 
- 

C
om

pa
ny

 p
ro

fil
es

 
 

R
e-

in
ve

st
m

en
t 

 
Br

an
di

ng
  

 
Ad

ve
rti

se
m

en
t  

 
R

ep
or

ts
 

 
Pr

es
s 

re
le

as
es

 
 

 
Pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

- 
D

is
tin

gu
is

hi
ng

 m
ar

ks
 

- 
lo

go
s 

      

 
C

ra
fti

ng
 p

ro
je

ct
s 

pr
op

os
al

s 
fo

r t
he

at
re

 a
rt 

in
iti

at
iv

es
 

 
Se

llin
g 

id
ea

s 
to

 p
os

si
bl

e 
fu

nd
in

g 
pa

rtn
er

s 
   

R
es

ea
rc

hi
ng

 o
n 

bu
si

ne
ss

 
pr

op
os

al
s 

an
d 

co
nt

ra
ct

s 
fo

r T
he

at
re

 A
rts

 a
ct

iv
iti

es
 

 
H
ol
di
ng
	m
ee
tin
gs

 
 

W
rit

in
g 

m
in

ut
es

  
 

D
es

ig
ni

ng
 b

ra
nd

in
g 

m
at

er
ia

ls
 

 
En

do
rs

in
g 

pr
od

uc
ts

 in
 a

 
th

ea
tre

 a
rts

 e
ve

nt
  

 
Ev

al
ua

tin
g 

re
po

rts
 

 
   

D
is

cu
ss

in
g 

ty
pe

s 
of

 
pa

te
nt

 a
nd

 tr
ad

e 
m

ar
k 

rig
ht

s 
 

 
Ex

am
in

in
g 

di
ffe

re
nt

 
pa

te
nt

 a
nd

 tr
ad

em
ar

k 
rig

ht
s 

 
ou

tli
ni

ng
 p

ro
ce

ss
es

 o
f 

re
so

lv
in

g 
di

sp
ut

es
 o

ve
r 

th
ea

tri
ca

l p
ro

du
ct

io
ns

 

 
R

es
ou

rc
e 

pe
rs

on
 

 
Vi

de
o 

cl
ip

s 
 

El
ec

tro
ni

c 
m

ed
ia

 
 

Br
ai

lle
 m

ac
hi

ne
 

 
Au

to
 ta

pe
 re

co
rd

er
 

 
Ta

lk
in

g 
bo

ok
s 

 
La

rg
e 

pr
in

t b
oo

ks
 

 
Ja

w
s 

So
ftw

ar
e 

 
 

M
ul

ti-
m

ed
ia

  
 

Fl
as

h 
ca

rd
s 



Th
ea

tre
 A

rts
 S

yl
la

bu
s 

Fo
rm

s 
5 

- 6

24

 

27
 

 Li
tig

at
io

n 
    Ar

ts
 M

an
ag

em
en

t, 
En

te
rp

ris
e 

Sk
ill

s 
an

d 
Et

hi
cs

 
Po

rt
fo

lio
  

 
ex

am
in

e 
le

ga
l p

ro
ce

du
re

s 
of

 li
tig

at
io

n 
    

cr
ea

te
 A

rts
 M

an
ag

em
en

t, 
En

te
rp

ris
e 

Sk
ills

 a
nd

 
Et

hi
cs

 P
or

tfo
lio

 

 
Li

tig
at

io
n 

- 
Pl

ea
di

ng
 

- 
Ap

pe
al

 
- 

En
fo

rc
em

en
t 

 
 

Ar
ts

 M
an

ag
em

en
t, 

En
te

rp
ris

e 
Sk

ills
 a

nd
 

Et
hi

cs
 P

or
tfo

lio
 

- 
N

ew
sp

ap
er

 c
ut

tin
gs

 
- 

Vi
de

o 
cl

ip
s 

- 
Ph

ot
og

ra
ph

s 
- 

R
ev

ie
w

s 
 

- 
St

at
ut

or
y 

in
st

ru
m

en
ts

 
 

 
D

is
cu

ss
in

g 
le

ga
l 

pr
oc

ed
ur

es
 o

f l
iti

ga
tio

n 
 

C
ar

ry
in

g 
ou

t c
as

e 
st

ud
ie

s 
 

Vi
si

tin
g 

co
ur

ts
 

 
 

C
om

pi
lin

g 
Ar

ts
 

M
an

ag
em

en
t, 

En
te

rp
ris

e 
Sk

ills
 a

nd
 E

th
ic

s 
Po

rtf
ol

io
 

          9.
0 

AS
SE

SS
M

EN
T 

 9.
1 

a)
 

AS
SE

SS
M

EN
T 

O
B

JE
C

TI
VE

S 
 By

 th
e 

en
d 

of
 th

e 
Fo

rm
 5

 - 
6 

Se
co

nd
ar

y 
Le

ve
l, 

le
ar

ne
rs

 s
ho

ul
d 

be
 a

bl
e 

to
: 

9.
1.

1 
un

de
rs

ta
nd

 c
on

te
m

po
ra

ry
 th

ea
tre

 g
en

re
s 

w
ith

in
 th

e 
co

nt
ex

t o
f h

is
to

ry
 a

nd
 c

ul
tu

re
 in

 Z
im

ba
bw

e,
 A

fri
ca

 a
nd

 th
e 

W
or

ld
. 

9.
1.

2 
an

al
ys

e 
th

e 
ro

le
 o

f c
on

te
m

po
ra

ry
 th

ea
tre

 g
en

re
s 

as
 a

 v
eh

ic
le

 fo
r h

um
an

 e
xp

er
ie

nc
es

. 
9.

1.
3 

an
al

ys
e 

th
e 

ro
le

 o
f c

on
te

m
po

ra
ry

 th
ea

tre
. 

9.
1.

4 
ap

pl
y 

kn
ow

le
dg

e 
of

 th
ea

tre
 p

ro
du

ct
io

n,
 a

rts
 m

an
ag

em
en

t a
nd

 e
th

ic
s.

 
9.

1.
5 

de
m

on
st

ra
te

 c
om

pe
te

nc
ie

s 
in

 c
re

at
iv

e 
th

ea
tri

ca
l p

ra
ct

ic
e 

ne
ed

ed
 fo

r f
ut

ur
e 

su
cc

es
s.

 
9.

1.
6 

co
m

pi
le

 T
he

at
re

 A
rts

 p
or

tfo
lio

s.
 

9.
1.

7 
ap

pl
y 

ac
tin

g,
 d

ire
ct

in
g,

 d
es

ig
ni

ng
 a

nd
 s

cr
ip

t w
rit

in
g 

sk
ills

 in
 th

ea
tre

. 
9.

1.
8 

cr
iti

qu
e 

st
yl

e,
 c

ha
ra

ct
er

is
at

io
n,

 s
ym

bo
lis

m
, t

on
e,

 m
oo

d 
an

d 
th

em
es

 in
 th

ea
tri

ca
l p

ro
du

ct
io

ns
. 

9.
1.

9 
pe

rfo
rm

 to
 li

ve
 a

ud
ie

nc
es

. 
9.

1.
10

 
w

rit
e 

a 
sc

rip
t o

n 
a 

gi
ve

n 
th

em
e.

 



24

25

9.0 ASSESSMENT

9.1 a) ASSESSMENT OBJECTIVES

By the end of the Form 5 - 6 Secondary Level, learners should be able to:

9.1.1 understand contemporary theatre genres within the context of history and culture in Zimbabwe, Africa and the 
World.

9.1.2 analyse the role of contemporary theatre genres as a vehicle for human experiences.
9.1.3 analyse the role of contemporary theatre.
9.1.4 apply knowledge of theatre production, arts management and ethics.
9.1.5 demonstrate competencies in creative theatrical practice needed for future success.
9.1.6 compile Theatre Arts portfolios.
9.1.7 apply acting, directing, designing and script writing skills in theatre.
9.1.8 critique style, characterisation, symbolism, tone, mood and themes in theatrical productions.
9.1.9 perform to live audiences.
9.1.10 write a script on a given theme.
9.1.11 exhibit design skills in theatrical productions.
9.1.12 apply dexterity in the handling, maintenance and use of information communication technology in Theatre Arts.
9.1.13	 profile	career	roles	in	Theatre	Arts	productions.
9.1.14 interpret signs and the way they communicate meaning in theatre productions.
9.1.15 demonstrate transparency and accountability through record keeping competencies.
9.1.16 demonstrate knowledge of legal aspects of Intellectual Property Rights in Theatre Arts business.
9.1.17 operate Theatre Arts business in Zimbabwe within the legal statutory frame work.
9.1.18 adapt different art forms into theatre productions.
9.1.19 construct set, props, costume and performance objects.

9.2  SCHEME OF ASSESSMENT

Theatre Arts will be assessed continuously from Form 5 - 6 through coursework and examination. Learners will be 
assessed in the following areas:

9.2 Course work

9.2.1 Practical

9.2.1.1 acting, singing, elocution, voice projection, diction, stage construction, drawing, stage design, properties, 
            costume design and making, dancing, multi- media and makeup
9.2.1.2  script writing, adaptation,   directing, sound production, lighting, planning, portfolios 
9.2.1.3  evaluation skills, leadership, communication skills
9.2.1.4  originality, creativity, collaboration skills
9.2.1.5  theatre criticism, theatre management skills
9.2.1.6  enterprise skills, research skills

9.2.2  Theory

9.2.2.1  Writing assignments
9.2.2.2  Writing tests

9.2.3  Summative Assessment

Theatre Arts Syllabus Forms 5 - 6
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Title Duration Marks Weighting (%) 

Paper 1: Theory 
Structured questions 
 

 
3 hours 

 
60 

 
10% 

Paper 2: Theory  
Essays 
 

 
3 hours  
 

 
75 

 
25% 

 
Paper 3: Performance 
Proficiency  
 
  

 
25-30 minutes  

 
35 

 
35% 

Continuous  assessment 
 
 

 
2 year Cycle 

 
30 

 
30% 

Total for papers 1,2 and 3  200 100% 

 
 
 
 
9.2.4  SPECIFICATION GRID 
 
The guide below illustrates the relationship between the assessment objectives and components of the scheme of assessment 
 

ASSESSMENT OBJECTIVES 
Componen
ts  

1. Contemporary 
theatre genres 
 

2. Creative process 
and performance 
 

3 Theatre 
Technical 
Design 
 

4 Aesthetic 
Values and 
performance 

5.    Arts  
Management  
       Enterprise 
       skills and    
       Ethics 

Paper 1  2% 2% 2% 2% 2% 
 Paper 2 5% 5% 5% 5% 5% 
Paper 3 
Performan
ce 
Proficiency  

Knowledge and  
understanding 

Application 
 

Synthesis    

10% 20% 5%   

 
 

9.2.4   SPECIFICATION GRID

The guide below illustrates the relationship between the assessment objectives and components of the scheme of 
assessment

ASSESSMENT OBJECTIVES
Components 1. Contemporary 

theatre genres
2. Creative 

process and 
performance

3 Theatre Tech-
nical Design

4 Aesthetic 
Values and 
performance

5.  Arts 
     Management 
       Enterprise
       skills and   
       Ethics

Paper 1 2% 2% 2% 2% 2%
Paper 2 5% 5% 5% 5% 5%
Paper 3 Knowledge and  

understanding
Application Synthesis

Performance 
Proficiency

10% 20% 5%

Paper Description

Paper 1: 10%

This component consists of 5 structured questions. Candidates are expected to answer three questions in this section, 
on provided paper. Each question carries 20 marks. Total marks for this paper is 60 marks.

Paper 2: 25%

Essays (75 marks). This paper consists of two sections. Candidates are expected to answer a compulsory question in 
Section A on Contemporary Theatre genres and any 2 questions from section B. Each question in this paper carries 
25 marks. Candidates are expected to write their responses on separate paper provided.

Paper 3: 35%

Theatre Arts Syllabus Forms 5 - 6
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Practical Paper-(100 marks). This component consists of 5 practical tasks which are based on Contemporary Theatre 
Genres Creative Process and Performance, Theatre Technical Design, Aesthetic Values, Arts management, Enterprise 
Skills and Ethics. Candidates are expected to choose any 1 task which they are expected to perform within 25-30 
minutes. Examiners are expected to assess the candidate using a check list. 
The Theatre Arts learning area will be assessed using Continuous and Summative assessment.

 

31 
 

Theory test 
Project  

1 per term 
1 per year 

Total    30 
 
NOTE: All assessment tasks are marked out of 100. Assessment of soft skills will be done as learners respond to continuous  
assessment tasks. 
 
Specification Grid 
 
Skill Paper 1 Paper 2 Paper 3 
Knowledge and understanding 30 20 - 

Comprehension 30 20 - 

Application and analysis 20 30 - 

Synthesis and evaluation 20 30 - 

Practical skills - - 100 

Total 100 100 100 
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Activity Comment
5
Very Good

4
Good

3
Satisfactory

2
Below Average

1
Unsatisfactory

ENTRANCE
INTRODUCTION
BLOCKING:
-Body movement
-Gestures
- Facial Expression
COSTUME AND PROPS
ENSEMBLE:
-Concentration
- Focus to Collaborate
TIME MANAGEMENT
STORYLINE
- Orginality
- Exposition
- Rising Action
- Tension Development
- Falling Action
- Denouement

MUSICAL ACCOMPANI-
MENT
-Percussion
-Musical Instruments
- Rhythm
CHARACTERIZATION
VOICE PROJECTION
- Pitch
- Tone
- Volume
DESIGN
DIRECTING
SPECIAL EFFECTS
STAGE MANAGEMENT
EXIT
TOTAL
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10  THEATRE ARTS TERMS

Actor:  A person, male or female, who performs a role in a play or an entertainment
Actor’s position The	orientation	of	the	actor	to	the	audience	(e.g.,	full	back,	full	front,	right	profile,	left	

profile).
Antagonist: A	person,	a	situation,	or	the	protagonist’s	own	inner	conflict	in	opposition	to	his	or	her	

goals.
Articulation: The clear and precise pronunciation of words.
Audio-visual media: Means of communication characterised by the use of technology (e.g., radio, television, 

and the Internet).
Blocking: The planning and working out of the movements of actors on stage.
Centre stage:  The centre of the acting area
Character: The personality or part an actor re-creates.

Characterisation: The development and portrayal of a personality through thought, action, dialogue, cos-
tuming, and makeup.

Climax: The point of highest dramatic tension or a major turning point in the action.

Collaboration: The act of working together in a joint intellectual effort.
Complication: See rising action.
Conflict: The opposition of persons or forces giving rise to dramatic action in a play.
Context: The interrelated conditions in which a play exists or occurs.
Costume: Any clothing worn by an actor on stage during a performance.

Crisis: A decisive point in the plot of a play on which the outcome of the remaining actions 
depends

Critique: Opinions	and	comments	based	on	predetermined	criteria	that	may	be	used	for	
self-evaluation or the evaluation of the actors or the production itself.

Cue: A signal, either verbal or physical, that indicates something else, such as a line of dia-
logue or an entrance, is to happen and resolution.

Design: The creative process of developing and executing aesthetic or functional designs in a 
production, such as costumes, lighting, sets, and makeup.

Dialogue: The conversation between actors on stage.
Diction: The pronunciation of words, the choice of words, and the manner in which a person 

expresses himself or herself.
Directing: The art and technique of bringing the elements of theatre together to make a play.
Director: The person who oversees the entire process of staging a production.
Downstage: The stage area toward the audience.
Dramatic play: Children’s creation of scenes when they play “pretend.”
Dramatic structure: The special literary style in which plays are written
Dress rehearsals: The	final	few	rehearsals	just	prior	to	opening	night	in	which	the	show	is	run	with	full	

technical elements. Full costumes and makeup are worn.
Ensemble: A group of performers performing together  
Exposition: Detailed information revealing the facts of a plot.
Form: The overall structure or shape of a work that frequently follows an established design.
Genre: kind	or	type	of	theatrical	form,	specific	to	a	given	historical	era,	such	as	tragedy,	come-

dy etc.
Gesture: An expressive movement of the body or limbs.
Improvisation: A spontaneous style of theatre in which scenes are created without advance rehearsing 

or scripting
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Level: The height of an actor’s head actor as determined by his or her body position (e.g., 
sitting,	lying,	standing,	or	elevated	by	an	artificial	means).

Makeup: Cosmetics and sometimes hairstyles that an actor wears on stage to emphasize facial 
features, historical periods and characterisations.

Masks: Coverings worn over the face or part of the face of an actor to emphasize or neutralize 
facial characteristics

Mime: A long speech by a single character.
Monologue: A long speech by a single character.
Motivation: A character’s reason for doing or saying things in a play.
Musical theatre A type of entertainment containing music, songs, and, usually, dance.
Objective:	 A character’s goal or intention
Pacing: The tempo of an entire theatrical performance.
Pageant: Any elaborate street presentation or a series of tableaux across a stage.
Pitch: The highness or lowness of the voice.
Play: The stage representation of an action or a story; a dramatic composition.
Playwright: A person who writes plays.
Production values: The critical elements of a production, such as acting, direction, lighting, costuming, 

sets, and makeup.
Projection: The placement and delivery of volume, clarity, and distinctness of voice for communi-

cating to an audience
Props (properties): Items carried on stage by an actor; small items on the set used by the actors.
Proscenium: The enlarged hole cut through a wall to allow the audience to view the stage. It is also 

called the proscenium arch. The archway is in a sense the frame for the action on the 
stage.

Protagonist: The	main	character	of	a	play	and	the	character	with	whom	the	audience	identifies	most	
strongly

Puppetry: Almost anything brought to life by human hands to create a performance. Types of 
puppets include rod, hand, and marionette.

Reader’s theatre: A performance created by actors reading script rather working from memory
Rehearsal: Practice sessions in which the actors and technicians prepare for public performance 

through repetition.
Rising action: The middle part of a plot consisting of complications and discoveries that creates con-

flict.
Run-through: A	rehearsal	moving	from	start	to	finish	without	stopping	for	corrections	or	notes
Script: The written text of a play.
Sense memory: Memories	of	sights,	sounds,	smells,	tastes,	and	textures.	It	is	used	to	help	define	a	

character in a certain situation
Stage: The area where actors perform.
Stage crew: The backstage technical crew responsible for running the show. In small theatre com-

panies the same persons build the set and handle the load-in. Then, during perfor-
mances, they change the scenery and handle the curtain.

Stage manager: The director’s liaison backstage during rehearsal and performance. The stage manager 
is responsible for the running of each performance.

Stage left: The left side of the stage from the perceptone of the actor facing the audience 
 

Stage right: The right side of the stage from the perspective of an actor facing the audience.
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Stock characters: Established characters, such as young lovers, neighbourhood busybodies, sneaky 
villains, and overprotective fathers/mothers, who are immediately recognizable by an 
audience

Style: The distinctive and unique manner in which a writer arranges words to achieve partic-
ular effects. Style essentially combines the idea to be expressed with the individuality 
of the author. These arrangements include individual word choices as well as such 
matters as the length and structure of sentences, tone, and use of irony.

Subtext: Information that is implied by a character but not stated by a character in dialogue, 
including actions and thoughts.

Tableau: A silent and motionless depiction of a scene created by actors, often from a picture. 
The plural is tableaux.

Text: The printed words, including dialogue and the stage directions for a script 
Theatre: The imitation or representation of life performed for other people; the performance of 

dramatic literature; drama; the milieu of actors, technicians, and playwrights; the place 
where dramatic performances take place.

Theatre of the 
absurd:

Theatre having no rational or orderly relationship to people’s lives; lacking order

Theatrical 
conventions:

The established techniques, practices, and devices unique to theatrical productions.

Theatrical 
experiences

Events,	activities,	and	productions	associated	with	theatre,	film/video,	and	electronic	
media.

Theatrical games: Noncompetitive games designed to develop acting skills.
Trajectory: Storyline
Understudying: Training on the job
Universe:                                  Place setting
Upstage: Used as a noun, the stage area away from the audience; used as a verb, to steal the 

focus of a scene.
Vocal quality: The characteristics of a voice, such as shrill, nasal, raspy, breathy and booming.
Volume: The degree of loudness or intensity of a voice. 
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